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ove the identity of the Mirowr de 'Ommie printed in this
e with our author's earliest principal work, commonly known
wlm Meditantis, but named originally Speculum Hominds ;
mean time [ shall ask leave to assume this as proved,

he Anglo-Norman® literature, properly so cailed, can hardly

1 I prefer the term ‘ Anglo-Norman * to * Anglo-French,” partly becamse it
8 the catablished and well-understood pame for the language in question,
for the reasons given in Paol's Greudriss der gorm, Philofogse,
. It must however be remembered that the term indicates
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be said to extend beyond the limits of the fourteenth century,
and these therefore are among its latest productions. The interest
of this literature in itself and its importance with a view to the
Romance element in the English language have been adequately
recognized within recent years, though the number of literary
texts printed is still too small It is unnecessary therefore to
do more here than to call attention to the special position
occupied by the works published in this volume, and the interest
attaching to them, first on their own merits, then on account
of the period to which they belong and the author from whom
they proceed, and lastly from the authenticity and correctness
of the manuscripts which supply us with their text,

As regards the work which occupies the greater part of the
present volume, it would be absurd to claim for it a high
degree of literary merit, but it is nevertheless a somewhat
noticeable and interesting performance. The allembracing
extent of its design, involving a complete account not only of
the moral nature of Man, but of the principles of God's dealings
with the world and with the human race, is hardly less remarkable
than the thoroughness with which the scheme is worked out
in detail and the familiarity with the Scriptures which the writer
constantly displays. He has a far larger conception of his subject
as a whole than other authors of ‘Specula’ or classifiers of
Vices and Virtues which the age produced. Compare the
Mirour de I"Omme with such works as the Fitae or the
Manuel des Pechies, and we shall be struck not only with the
greater unity of its plan, but also with its greater comprehensive-
ness, while at the same time, notwithstanding its oppressive
lengthiness, it has in general a flavour of literary style to which
most other works of the same class can lay no elaim. Though
intended, like the rest, for edification, it does not aim at edification
alone: by the side of the moralist there is occasionally visible
also a poet. This was the work upon which Gower's reputation
rested when Chaucer submitted Troifus to his judgement, and

a eourtly and literary form of speech, confined to Lhe more cducated class
of society, and therefore especially Hable to be influcnced by continental
French and to receive an influx of learned words taken directly from Lafin.
The name implies that in spite of such influences it retained to a great
extent its individuality, snd that its development was gesenally on the
lines of the Norman speech from which it arcec.
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he may have been indulging his sense of humour in
Gower one of the correctors of his version of that—

L

De Trojlus et de la belle
4 Creseide,’

ch the moralist had thought only good enough for the indolent
ipper to dream of in church (Mfir. 5253), yet the dedication
have been in part at least due to respect for the literary
e of the persons addressed.
[f however we must on the whole pronounce the literary value
Specwlum Meditantis to be small, the case is quite different
regard to the Halades, that is to say, the collection of about
' love-poems which is found in the Trentham manuseript.
ss¢t will be discussed in detail later, and reasons will be given
‘assigning them to the later rather than to the earlier years of
‘the poet’s life. Here it is enough to say that they are for the
moast part remarkably good, better indeed than anything of their
id which was produced in England at that period, and superior
y opinion to the balades of Granson, *flour of hem that make
France,” some of which Chaucer translated.  But for the accident
it they were written in French, this series of balades would have
a very distinct place in the history of English literature,

he period to which the Specwlum Meditantis belongs, about
beginning of the last quarter of the fourteenth century, is
in which the fusion of French and English elements from
th the later language grew may be said to have been finally
nplished. Thanks to the careful work of English and
an philologists in recent years, the process by which French
ds passed into the English language in the period from
 beginning of the thirteenth to the end of the fourteenth
tury has been sufficiently traced, so far as regards the actual
facts of their occurrence in English texts. Perhaps however
the real nature of the process has not been set forth with sul-
ent clearness. It is true that before the end of the reign of
ard I11 the French element may be said to have been almost
introduced into the vocabulary; the materials lay ready
those writers, the Wycliffite translators of the Bible, Chaucer,
Gower himself, who were to give the stamp of their authority
lhchaw-h:chmmbuhchumﬂmgmpufltnghnd.
R ess, French words were still French for these writers,
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and not yet English ; the fact that the two languages were still used
side by side, and that to every Englishman of literary culture the
form of French which existed in England was as a second mother
tongue, long preserved a French citizenship for the borrowed
words. In the earlier part of this period they came in simply as
aliens, and their meaning was esplained when they were used,
“iin desperaumce, that is in unhope and in unbileave,' * two momere
tempiaciuns, two kunne vondunges” ; and afterwards for long, even
though they had been repeatedly employed by English writers,
they were not necessarily regarded as English words, but when
wanted they were usually borrowed again from the original souree,
and so had their phonetic development in French rather than
in English. When thercfore Anglo-Norman forms are to be
cited for English etymology, it is evidently more reasonable
that the philologist should look to the latter half of the fourteenth
century and give the form in which the word finally passed into
lhclimm-;hnpnge.ﬂun to the time of the first appearance
of the word in English, under a form corresponding perbaps
to the Anglo-Norman of the thirteenth century, but different
from that which it assumed in the later Anglo-Norman, and
thence in English, More precision in these citations is cer-
tainly to be desired, even though the time be past when
etymologists were content to refer us vaguely to ‘Old French,'
meaning usually the sixteenth-century French of Cotgrave,
when the form really required was of the fourteenth century
and Anglo-Norman. It is not unreasonable to lay down the
rule that for words of Anglo-Norman origin which occur in
the English literary language of the Chaucer period, illustration
of forms and meanings must first be looked for in the Anglo-
Norman texts of that period, since the standard writers, as
we may call them, that is those who contributed most to fix
the standard of the langoage, in using them had the Anglo-
Norman of their own day before their minds and eyes rather
than any of the obscure English books in various dialects, where
the words in question may have been already used to supply
the defects of a speech which had lost its literary elements.
Moreover, theories as to the pronunciation of the English
of Chaucer's day have been largely supported by reference
to the supposed propunciation of the French words imported
into English and the manner in which they are used in rhyme.
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j.'-:" in this case the reference ought to be to the Anglo-
- Norman speech of this particular period, in the form in which it
s used by those writers of English to whose texts we refer.

:. this is not all: beside the question of language there is

uflim:rhimqr At the beginning of the fourteenth
i Anglo-Norman literature had sunk into a very degraded

dition. Pierre de Peccham, William of Waddington, Pierre

it Paewd make the very worst impression as versifiers upon
mdemnchﬂhu,md:lmmheﬂhwaﬂthum
nation is just. Thcyhnv:mfumlut:hmrba!dunnll

English in a French dress, Hum:rm. the English metres which
they resemble are those of the North rather than of the South.
If we compare the octosyllables of the Manwe! des Peckies with

e of the Prick of Conscience we shall see that their principle
m&thmMﬂMElm'ﬂhtwmhm
of the number of unaccented syllables, though naturally
mthtmuhﬂtyhmmmhd. The same may be
! id of Robert Grosseteste's verse a little earlier than this, eg.

*Deu nun doint de i ponser,

De ky;, par ki, en ki sunt
Trestar li biens ki al mund sant;
Dﬂhpﬂeﬂ&:ﬂhﬁ:

- It cannot be proved that all the writers of French whom I have
named were of the North, but it is certain that several of them
e 5o, and it may well be that the French used in England was
not really so uniform, ‘univoca,” as it seemed to Higden, or at
J east that as the South of England had more metrical regularity
its English verse, witness the octosyllables of Zhe Ow/ and
_Wmmummm’mm&m
ore formal correctness in its French. However that may be,
and whether it were by reason of direct continental influence

of the literary traditions of the South of England, it is certain
‘that Gower represents a different school of versification from
 that of the writers whom we have mentioned, though he uses
he same (or necarly the same) Anglo-Norman dialect, and writes
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verse which, as we shall see, is quite distinguishable in rhythm
from that of the Continent. Thus we perceive that by the side
of that reformation of English verse which was effected chiefly
by Chaucer, there is observable a return of Anglo-Norman verse
to something of its former regularity, and this in the hands of
the very man who has commonly been placed by the side of
Chaucer as a leader of the new school of English poetry.

In what follows I shall endeavour to indicate those points
connected with versification and language which are suggested
by a geneml view of Gower's French works. Details as to his
management of particular metres are reserved for consideration
in connexion with the works in which they occur,

Gowers metre, as has already been observed, is extremely
regular.  Fe does not allow himself any of those grosser licences
of suppression or addition of syllables which have been noticed
in Anglo-Norman' verse of the later period. Like William of
Waddington, he apologizes for his style on the ground that he
is an Englishman, but in his case the plea is very much less
needed. His rhyming also, after allowance has been made
for a few well-established Anglo-Norman peculiarities, may be
said to be remarkably pure, more so in some respects than that of
Frére Angier, for example, who wrote at least a century and a half
carlier and was a decidedly good vessifier. It is true that, like
other Anglo-Norman writers, he takes liberties with the forms
of words in flexion in order to meet the requirements of his
rhyme, but these must be regarded as sins against grammar
rather than against thyme, and the French language in England
had long been suffering decadence in this respect. Moreover,
when we come to examine these wvagaries, we shall find that
they are by no means so wild in his ease as they had been in
that of some other writers, and that there is a good deal of
méthod in the madness. The desired effect is attained principally
by two very simple expedients. The first of these is o tolerably
extensive disregard of gender, adjectives being often used
indifferently in the masculine or the feminine form, according
to convenience. Thus in the Bufades® we have *chose Aumein’
xxiv. 3, but ‘toute autre chose est pefme’ xxxiii. 2, *ma fortune

! The references to the Haledes and Trodtid are by stanza, unless other-
wise Indicated.
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st assis” ix. 5, ‘la fortune est failf' xx. 3, ‘corps humeine’ xiv.
1, ‘lestée vient fori” i, 1, ‘Uestée beal #ors® xx. 2, but *La cliere
Lg,ﬁe xxxii. 2, and the author says ‘ce (o) lettre’ (ii. 4, iii. 4),
r ‘ceste lettre’ (xv. 4), according as it suits his metre.  Similarly
| in tlu: Mrour 1. ga fF,
i ‘Sig'en apres de celle fssue,
3l Qe de leur corps serroit esfrad,
Soit restoré q'estoit perlie” Ze.,
r estraite, perdu, 1. 587 hony for homie, 719 *la Char Aumein,'
replenis for replenies, 1096 * deing son cuer maliciouse! From
use of dw, ax by our author nothing must be inferred
it gender, since they are employed indifferently for the
ine or feminine combination, as well as for the simple
sitions de, @; and such forms as alestiad, in Bal. Ded. i. 1,
enfernals, mortals, Mir. 717, 1011, 1014, are perhaps
niscences of the older usage, though the inflected feminine
also found, The question of the terminations & Z will be
with separately.
- No doubt the feeling for gender had been to some extent worn
ay in England ; nevertheless the measure in which this affects
ur author's language is after all rather limited. A much more
le-reaching principle is that which has to do with the *rule
(5! The old system of French noun inflexion had already
n considerably broken up on the Continent, and it would
ve been surprising if in England it had altogether dis-
d. In some respects however Anglo-Norman was rather
vative of old forms, and our author is not only acquainted
the rule, but often shows a preference for observing it,
it is a matter of indifference in other respects. Rhyme
wever must be the first consideration, and a great advantage
btained by the systematic combination of the older and the
er rule.  Thus the poet has it in his power either to use
to omit the s of inflexion in the nominatives singular and
of masculine nouns, according as his rhymes may require,
a few examples will show what use he makes of this licence.
L Bal. Ded. i. 3 he describes himself as
- ‘Vostre Gower, q'eat trestout tos soubgls,”
it in rhyme with this the same form of inflexion stands for the
2l subject, ‘u sont les dite Mlords,’ and in xxvi. 1 he gives us
ly the same expression, ‘qlest tout vostre sowders without
b

e
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the inflexion. So in iv. 3 we have ‘come fer Jojals amis' (sing.
nom.), but in the very same balade *#a ami sermi, while in
Trait. iii. 3 we have the further development of s in the oblique
case of the singular, ‘ Loiale amie avoec lodals amir In Hal.
xviii. 1 memw is apparently fem. pl. for memwes, while avens,
thyming with it, is nom. sing. masc.; but so also are comus,
retenus, venus, in xxxix, while veews is sing. object, and in
the phrase ‘tout bien sont comfenws’ there is a combination
of the uninflected with the inflected form in the plural of the
subject. Similarly in the Mirour we have princpals, desloyals,
I 63, 7o, as nom. sing., and so perermals, deslovals 623, 630,
but espirital jo9, prindpal, Emperial, o61 ff, are forms used
elsewhere for the same. Again as nom. sing. we have ryois
462, rues, homoures, malures 544 f, &c, and as nom. plur.
enamouré 17, retorné 793, marif () 1010, mle 1017, maluré
1128, i 25064 ; but also emamouré 220, privé 496, mené 785, &e.,
as nom. singular, and perturdes, fues, 3639 T, ftravailles,
abandonnes, 5130 T, as nom, plural: ‘ce dist Jy sage’ 1586, but
il est mounsages' 1754, and * Ly sages dist ' 3925, Iy soverein 76, but
ly capiteins 4556, and so on. We also note occasionally forms
like that cited above from the TraitiZ, where the 5 (or z) of the
termination has no grammatical justification at all ; eg. engines
552, confondus 1904, *fort et Aalfeins’ (obj.) 13024, cp. offemdus,
Bal, xxxix. 2, and cases where the rules which properly apply
to masculine nouns only are extended to feminines, as in perdit
(L) 7831, humilités, pités (sing.), 12400, 13003,

Besides these two principal helps to rhyme the later Anglo-
Norman versifier might occasionally fall back upon others. In
%o artificial a language as that in which he wraote, evidently the
older forms of inflexion might casily be kept up for literary
purposes in verbs also, and used side by side with the later.
Thus in the 15t pers. pl. of the present tense we find Arom (fisoun)
repeatedly in rhyme, and occasionally other similar forms, as sevon
18480. The 15t pers. sing. of the present tense of several strong
verbs is inflected with or without s at pleasure: thus from
dire we have d% Jdy, as well as Jfr; farre gives fod or fair;
by the side of swis (sum), s or suy is frequently found ; and
similasly we have ooy, say, vof. In the same part of first-
conjugation verbs the atonic final ¢ is often dropped, as pri,
agpedl, mir, m'esmar, sppdi, In the third person singular of
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of § verbs there is a variation in the ending
«it (45f) and < (). Thus in one series of rhymes we
t, segjois (in rhyme with &i7, &c.), 268 T, in another
. chery, sori (in rhyme with y), 427 @; in one stanza
fuit, partich, 11416 ff, and in the next respomdi, 11429; s0
chait (chaist) and chay, obeit and obei, &c. It may be doubted
“also whether such words as fesmoignal, surguidance, presumement,
'Hﬂ‘n’ (as subst.), refimguir, &c, owe their existence to any
better cause than the requirements of rhyme or metre. In
introducing emf, 11471, for the usual e the poet has antiquity
on his side: on the other hand when he writes a repeatedly
in rhyme for the Anglo-Norman ad (which, except in these
cases, is regularly used) he is no doubt looking towards
the *French of Paris," which naturally tended to impose itself
,'qn the English writers of French in the fourteenth century. By
the same rule he can say either Aowre or hewre, flour or fleur,
,Murrruﬁrm,m or crodre ; but on the whole it is rather
surprising how little his hngun,gu seems to have been affected
ﬁr this influence.

- The later Anglo-Norman treatment of the terminations -¢ and /¢
hpnpnmﬂplumd in verbal substantives would seem to
demand notice chiefly in connexion with rhyme and metre, but
it is really a question of phonology. The two terminations,
as is well known, became identified before the beginning of the
fourteenth century, and it is needless to quote examples to show
that in Gower's metre and rhymes ¢ was equivalent to «. The
of this phonetic change, consisting in the absorption of
the atonic vowel by the similar tonic which immediately preceded
ity was that -¢ and -d¢ were written indiscriminately in almost all
words with this ending, and that the distinction between the
“masculine and feminine forms was lost completely in pronuncia-
'fﬂmmdmamyg:rmnumﬂnm writing. For example
in AMir. 865 ff. we have rhyming together degré, monmté (fem.),
mut, descolouré (fem.), enbroud?é, powdré (fem, plur); in 1705 i
;ﬂn:hu:miudrhrmﬂh de, bealpinde, engulopie, assemblée,
asconltie (pl.), malsenie, doublée, all masculine except the substan-
ﬁnmﬂﬁr and in other stanzas the endings arc mixed up
lhrlm 50 that we have aiinde, maluré, 244 [, both feminine,
ment, heritée, gaz ., the first feminine and the second masculine,
ymaginke, adrescée, Bal wi, both masculine. In all Gower's
ba

E
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French verse T can recall only three or four instances where
an atonic final ¢ of this kind Is counted in the metre: these
are a e chiere, ove le (like) chiere, du lie port', Mir. 5179, 15518,
17122, 28337, and E¥ fo pentke celestine 29390. In the last the
author perhaps wrote pemsese, as in 14404, since the condition
under which the sound of this + survived in Anglo-Norman was
usually through the introduction of a parasitic f-sound, which acted
as a barrier to prevent the absorption of the final vowel™. S0 Mir.
10117 we have a word pereer, in rthyme with the substantives
pareies (walls), veies, &c., which I take to be for perdes, fem. plur.
of the participle, and in the same stanza jowrmeres, a modification
of fowrnles: ep, valeie, jowrnete, in Middle English,

1 proceed to note such further points of the Phonology as
seem to be of interest.

i. French ¢, s, from Lat. a, 7, in tonic syllables.

The French diphthong f, from Lat. @ under the influence
of preceding sound and from & was gradually reduced in Anglo-
Norman to ¢ (i.e. close ¢}, Thus, while in the earliest writers
#e is usually distinguished in thyme from ¢, those of the thirteenth
century no longer keep them apart. In the Ve de S Awban
and the writings of Frire Angier the distinction between verbs
in ¢r and those in -fer has been, at least to a great extent,
lost ; infinitives and participles, &c., such as enseign(iler, bris(iler,
eshaud iYer, mangli'er, jugliVh, lessiV, dresci)h, sach(iyes, and
substantives such as comg{i)é, pecck'F)é, thyme with those which
have the (French) termination, +r, 4«5 At the smame time
the noun termination -ier comes to be frequently written -er,
as in aumosner, chevaler, demer, seculer, &e. (beside aumosnier,
chevalier, denier, seculier), and words which had 7 in the stem
were often written with ¢ as dref; chef, cher, pere (petram), s,
though the other forms drief, chief, chier, piere, 5if, still continued
to be used as alternatives in spelling®. It is certain that in the
fourteenth century no practical distinction was made between

! Bul the mme word in other connexions in & monosyllable, as o'l
fes e sovomt 28133, and rhymes with magret, degré, &c., 27575, sogy.
aB1g9.

! We bave in Mir. 6115 Owed disd o prophvcii, and 3o loo Osef 11018,
Juded 90067, and Galilef agagg, but Galild in thyme with refrovs 38387,

* Cp. Romania, xil. 194. T sm much indebied to M, Paul Meyer's notes
on the Fir de 5. Grdpoire, as well a5 1o his other writings.
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wo classes of verbs that have been indicated : whether
wier, -84, -fez, or «r, 4, -5, the verbal endings of which
_gpoken thymed freely with one another and with the
parts of all verbs of the first conjugation, and the infini-
and past participles of all first-conjugation verbs rhymed
ubstantives ending in -(F)er, (1), +: thus pecch, enamonr,
onct, bestialité, Mir. 16 fi., resembll, chargé, saintetd, 1340,
pide, degri, 5341, are good sets of rhymes, and so also
gy, seculer, plenter, 27 (L., coroucer, paricr, mestier, seculier,
r, 649 T, and Jger, archer, amender, comparer, 2833 fi.
I8 the same with words which have the original (French)
stem, but notwithstanding the fact that the diphthong
it have disappeared, the traditional spelling d¢ held
by the side of the other, and even extended itself
words which had never had the diphthong sound at all
‘the fourteenth century, and noticeably in Gower’s
mﬂet with such forms as clier, clief, mier (mare),
patrem), piere (patrem), pier (parem), prophicte, tiel, &e.,
normal forms cler, clef, mer, mere, &c. This pheno-
ch has caused some difficulty, is 1o be accounted for
osition that se, having lost its value as a diphthong, came
led as a traditional symbol in many cases for long closed
| words as rhymed on this sound were apt to become
in spelling with those that originally had fe and partly
3 thus £/ in rhyme with ae/, fie/, might easily come
N fiel, a5 Mir, 6685 ; clere, pere, thyming with maniere,
&c., might be written dliere, picre, as in Mir. 193 IF, merely
e of uniformity, and similarly mef when in thyme with
., sometimes might take the form migf; and finally
ngs might become established independently, at least
3, 50 that it was indifferent whether Zedowrer, seculer,
irier, seculier, ber, stood as a rhyme sequence, whether
Was written or diere, agpiere, It may be noted that
% Srere, belonged to this class and were rthymed with ¢.
re absolutely separated in thyme from ferre, guerre, enguere,
onfrere, &c. The adjective ending -/ thymes with -ie/ and
PPears as -ie/: s0 in 3733 . we have the thymes mortic/,
ernel, viel, in 6685 fl., desmaturel, ciel, fiel, espiritie,
1547 [T celestiel, mortiel, ciel, temporiel, &c.  Questions
fen raised about the quality of the ¢ in this termination
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generally ’, but the evidence here is decidedly in favour of ¢, and
the rthymes dei, MM.mhpllpﬂﬂﬁmthhdlﬁ It
must be observed however that £/ (adj.), spelt also fee), appears
in both classes, 4773, 5052. The variation -a/, which, as might
I:-eupmod.hmmdrmmm.i:nrmﬁm Latin and
gimmmid.em“butbcwunduf-cﬂfmm which it is quite
scparate in rhyme. Before a nasal in verbs like viend, fiens, iz
is regularly retained in writing, and these words and their com-
pounds rhyme among one another and with erient, phient, nignt,
fient, &c. Naturally they are separated from the ¢ of aprent, com-
mencement, sagement, &c. The forms den, men, ren, which occur
for example in the Vie de S. Grégoire for bien, mien, rien,
are not found in Gower. Finally it may be noticed that beside
ficre, appiere, compiere, from ferir, apparer, &c., we have fere, appere,
compere, which in rhyme are as absolutely separted from fere
(= faire), terre, requere (inL), as fiert, picrt, guiert, &c., are from
apert, overt, perf. More will have to be said on the subject
of this iz when we are confronted with Gower's use of it in
English,

ii. French a7 in tonic syllables.

(a) ai before a nasal was in Anglo-Norman writing very com-
monly represented by ei. This is merely a question of spelling
apparently, the sound designated being the same in either case.
Our author (or his scribe) had a certain preference for uniformity
of appearance in each set of rhymes, Thus he gives us first
solein, plein, soverein, certein, mein, Evein, in Mir. 73 if., then vain,
wrain, main, gain, pain, vilain, 2199 ff.; or again haltaines, paines,
acompaines, ompaines, restraines, cerfaines, 6og M, but peine,
consireine, vileine, peine (verb), aleine, procheine, 2029 M. Some-
times however the two forms of spelling are intermixed, as vesn,
pain, main, &c., 16467 [, or meine, humeine, capitaine, 7159 i
Some of the words in the a/ series, as pain, gain, compaine,
are spelt with af only, but there are rhymesequences in -aim
without any of these words included, as 6591 I, main, prockain,
wilain, cerfain, vain, sain; also words with original French e,
such as peime, comstreine, restreines, enseigne, plein (plenus), veime

' Sce Starmiels in Amglia, vifi. 356, and Behrens, Frans. Siudion, v. By.
| take this opportunity of saying that I am indebted both to the former's
Abifrans. Vobaliswus im Mittelenglischen and to the latter's Balrige sur
Geschichte der fransdsischen Sprache in England,
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meins (minus), atleins, feinte, exteinte, enter into the same
Thus we must conclude that before a masal these two
diphthongs were completely confused. Tt must be noted that
the liquid sound of the nasal in such words as emseigne, plaigne,
had been completely lost, but the letter g with which it was
associated in French continued to be wery generally written, and
by the influence of these words g was often introduced without

feation into others. Thus we have the rhymes ordeipme,
semeigne (= semaine), desdeigne, peine, 2318 f.; peigne
peine), compleigne, pleine, meine, halteigne, atteigne, in Bal. iii ;
hile in gaigm, dargaign, thyming with grais, prochain, &c., ;i
tted at pleasure. Evidently in the Anglo-Norman of this
od it had no phonetic value. !

When not before a nasal, af and & do not interchange freely
this manner, Before /, 4, it is true, ¢ has a tendency to
come @i, as in comsesl comsail (also comsal), comsedd)er
or, merveille mervaille ; also we have contrefeite, souffreite,
[, cie for aie (avoir), eir for air 13867, Hloe 14073,
24714, eide (epde) for aide in the rubric headings, pales
for palais, and vois (representing ves) sometimes
(vado); also in ante-tonic syllables, cheitif, eiant, eysil,
meitoun, meisirie, oreisoun, peisible, pleisiv, seisine, vemei-
beside chaitif, allaiter, maisoum, maisirie, paisible,
paisir, saisine. ‘This change is much less frequent, especially
n tonic syllables, than in some earlier texts, e g the Vie
; 5. Grégoire.

‘Anglo-Norman reduction of the diphthong a/ and some-
8 ¢f to ¢, cspecially before » and s still subsists in certain
45, though the Continental French spelling is found by
side. Thus we have fere, affere, forsfere, megfere, plere,

‘attrere, reirere, fere, debonere, comirere, thyming with ferre,
re, quer(r)e, &c.; also mesire, mestre, pestre, rhyming with
prestre; and pes, fos (fascem), fets, mes, jammes, reless),
thyme with ades, pres, apres, deces(s), M jses, dess, mess,
. (This series of thymes, which has g, is of course kept
t from that which includes the terminations -é (-ez) in
iples, &c., and such words as fes, dées, lées, pries, asses, malfés,
which all have ¢) We find also ese (with the alternative
aese, ease, as well as aise), frel, cle, megre, plee (plai,
M,W,mdinmmiuymmw.m

Siaie

=ty
I,
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Sesance, fedure, lesser, miesoun, meslrde, phesant, pleder, plesane,
Mesir, seioun, tresounm, frefer. In the case of many of these
words the form with & is also used by our author, but the
two modes of spelling are kept apart in rhymes (except L 18349 T,
where we have fere, ferre, aguerre, faire, mesfaire), so that affere,
atérere, thyme with ferre, but afaire, attraive, with Aaire, esclaire,
adverzaire, and, while jammes is linked with apres, ades, pe,
we find jammais written when the rhyme is with eisads, Jla,
paiz.  'This may be only due to the desire for uniformity
in spelling, but there is some reason to think that it indicates
in these words an alternative pronunciation,

It is to be observed that on the neutral ground of « some
words with onginal & meet those of which we have been
speaking, in which af was reduced to ¢ in rather early Anglo-
Norman times.  Thus we have erere thyming with ferre, affere, &e.;
crestre, acrestre, descvestre, with estre, nestre s and emores, descres,
mafpes, with apres, pes. These forms, which bave descended
to our author from his predecessors, are used by him side by
side with the (later) French forms croire, crofsire, acroistre,
descroistre, encrofs, descrofs, and these alternative forms must
undoubtedly be separated from the others in sound as well
as in spelling. This being so, it is not unreasonable to suppose
that the case was the same with the af words, and that in
adopting the Continental French forms side by side with the
others the writer was bringing in also the French diphthong
sound, retaining however the traditional Anglo-Norman pro-
nunciation in both these classes of words where it happened
to be more convenient or to suit his taste better,

(¢} The French terminations -asre and -oire, from Lat. -arins,
oria, -orius, are employed by Gower both in his French and
English works in their Continental forms, the older Anglo-
Norman -arie, -orie, which passed into English, being hardly
found in his writings. The following are some of the words
in question, most of which occur in the Comfessio Amantis
in the same form: adversaire, contraire (contrere), doaire,
cusampiaire, leffuaire, mecessaire, saintudire ; consistoire, Gregoire,
Adiforre, memoire, purgatoire, victoire, We have however ex-
ceptionally recforie 16136, accented to rhyme with simonye,
and also (from Lat. -erfum) misterie (by the side of misteire)
accented on the ante-penultimate,

PHONOLOGY xxv

“fii. French o not before a nasal,

'Thiid:phthmq, which appears usually as « in the Anglo
Nosmar texts of the thirteenth century, is here regularly repre-
nted by of and levelled, as mtheI-‘rmthul’tluConﬁmt,
h original French of. In its relations to ¢ and a7 it has
iready been spoken of; at present we merely note that the
'., French form is adopted by our author with some few

c both in stems and flexion. Isolated exceptions
defs (debes) for dois, heir by the side of Aoir, lamprese,
(also malvois, malves), feifle, and vei (vide) from wveods ;
‘also in verbs of the wire class and in derivatives from them
‘it is often retained, as reserore (but repil, respoivre), receipte,

onceipl (also compoif), conceive, deceite, &c. Under the influence

thjrmu we have in 6301 ff. espledte, estreite, coveite, thyming
h deceite, contrefeite, souffreite, and 10117 M. pareies (parietes),
Preies, moneies thyming with pareses and jowrneies (for parées,
5); but elsewhere the forms are explodle, estrofle, covorte,
Jfroie, monoie, and, in general, Anglo-Norman forms such
f, rel, fed, tres, Enmgles, have disappeared before the
ench moi, rei, foy, trois, &c.
['he terminations of infinitives in +# have become -oir, except
where the form has been reduced to that of the first conjugation ;

d those of imperfects and conditionals (imperfects reduced
~one form) have regularly of instead of ¢/, There is no

mixture of « and o inflexions, such as we find in Angier,
ﬂll’iie&dﬂmnﬁdhm In a few isolated
nces we have ad for this of of inflexion, as peadf in Mir. 395,
tafiog &c. (which last seems to be sometimes present rather

impert), and tolait 13763, Also occasionally in other cases,
o 5568, in rhyme with maeis, megfads, &c, elsewhere
#ois, array, 18964, rhyming with may, essay, usually arrey,

desplase, manaie, Bal. xxvii. 3, elsewhere dr.rpdbu, manoie,
2 is however nothing like that wholesale use of a7 for & (of)
h is especially characteristic of Langtoft, who besides the
hiffhliﬁltﬂnﬂ'}ﬂhm¢f'}rfﬁlﬁ;
ante-tonic syllables we may note the ¢f of demeifoun, freidure,
(usually Joisir), Maiveisie, peitrine (also poitrine), veirin
e poisin), veisdye, &c., and af in arraier, brajer.
v. The diphthong o¢ {we) is written in a good many words,
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but it may be doubted whether it had really the pronunciation
of a diphthong. The following list contains most of the words
in which it is found in the tonic syllable: awve, doef, codcs
(coquus), wer, controcte, demoert, doel, jocfne, moeble, moel, moct
mocoe ((rom movoir), moers moert moerge (from morir), mocces,
mocf, moct, ocf, ocd, oeps, ocvre, pocpie, focs poel, proesme, soe,
soeffre, soem, trocffe, froeve, voegle, voes (also woefs), voet (also
woel).  In the case of many of these there are varations of
form to o, w, we, Of wi; thus we have ewer (the usual form
in the Mirour), controve, jofue, moces, owes (dissyll. as plur.
of aef, also oefi, oes), ovre, pucple, pus (also puits), puct (also povt),
prosme, sue, truffe, trove, volf, and (before an original guttural)
muft, offl (oculum). Two of these words, ceer and o/, occur
in thyme, and they both rhyme with ¢: mortiel, oel, fraternel,
wiel, 3733 I, and cwer, curer, primer, 13129 @, by which it
would appear that in them at least the diphthong sound had
been lost: cp. swef inthyme with chicf, relicf, Bal. 1. 2. Thesame
thyming of exer (guer) occurs in the Vie de S. Awban, in Langtoft
and in Bozon (see M. Meyer's introduction to Bozon's Comier
Moralisés), With aveer we also find aveor and aver; veof occurs
ance for veer, and illeos, illeogue(s), are the forms used from
Lat, iflue.

v. French ¢ (ew, ow) from Latin & (not before nasal).

The only cases that I propose to speak of here are the
terminations of substantives and adjectives corresponding to
the Latin -orem, -osms, of in imitation of these forms. Our
author has here regularly ow; there is hardly a trace of the
older forms in -or, -wr, and -gs, -ws, and surprisingly few
accommodated to the Continental -ewr and ~ens. The following
are most of the words of this class which occur with the -ewr, -eus,
endings : peschenr (piscatorem), feur, greignenr, honeur, meillewr,
seignevr (usually fowr, preigmour, homour, meiliour, seignour);
Boschens, homtens (usually Aowfous), jovemse (fem.) but jovews
(masc.), ofcens (ofsens), percews, pitens (more often pifous).
We have also &lasphemus, 2450, which may be meant for
Blasphemons, and prodegws, 8435, which is perhaps merely
the Latin word *prodigus! Otherwise the terminations are
mmrwnﬂf.m'hﬂ'ﬂmdﬁiﬂwﬂffm""r
as chalure, for the sake of rhyme. The following are some
of them, and it will be seen that those which passed into

PHONOLOGY —

terary English of the fourteenth century for the most part
ared there with the same forms of spelling as they have
. Indeed not a few, especially of the -ws class, have con-
- unchanged down to the present day.
our: ardour, Manchour, brocour, chalowr (also chalure),
T mkfhrr, confessonr, comguerowr, correctour, urrour,
7, despisonr, devorowr, dolowr, emperowr (also empercour,
rel, execulour, favour, gowternowr, puerreionr, Aivdour,
r, irrour, labour, langour, lecchowr (also Jecchivr), Ngnowr,
eour, palour, pastour, persccufour, porfour, possessowr, pour-
ur (also ﬂl::n&m:rj. priour, procurour (also procurier),
ssour, proverliour (-ier, <r), gueitowr (<ier), rancour, robleour,
Rowr, semalowr, supplantour, lerrour, trickeour, valour, ven(e)owr,
qucour, Tigowr, oiittoer,

8T 3 @INOPONS, AVErows, dataillons, bowntevous, busofpmous,

WS, comlagious, coragous, coreujous, covoifens, dangerous,

s, dolourous, enginous, emvions, fameus, fructuous, glorieus,
S5, grevous, irrous, joyous, laboriows, leccherows, litigious,
dous, merdous, merveiilous, erguillons, perilous, pitous,
presumpluous, ruinous, solicitons, trickerous, venimous,
oM, Derfuous, vicious, viclorions, viscous.
French p before nasal, Latin 4, 5, w.
Except where it is final, on usually remains, whether
d by a dental or not. The tendency towards ew, which
ed the modern English amound, acount, abound, profound,
#, &c., is here very slightly visible. Once dlwmde occurs,
e with momde, confonde, &e., and we have also rounge 2886
3450) and soumge 5604 (also ronge, somge), and in ante-
 Syllables doundt, bountevous, nouncier (also nomcier), plunger
Mm.uﬂwurdl compounded with mown, as
sage, mounserfeim, &c. On the other hand seonde, faconde,
e, abonde, rebonde, responde, 1201 fi, monde (adj), domd,

4048 [T, suronde, confomde, 8rog T, monde, onde, confonde,
1, amonte, honte, accompte, conte, surmonte, demonte, 1501 ff.
n:;“ t:nnlmu;:; in verbal inflexion, which is common in
I, sounf, fount, dirrount, &e., is not found here except
m of Contents.

a word ends with the nasal, o= is usually deve
hhen. Inmrm.mmdmmm

“ME ending have both forms (assuming always that the abbrevia-



INTRODUCTION

tion -3 is to be read -omn, a point which will be discussed here-
after), but -oum is the more usual, especially perhaps in rhyme.
The older Anglo-Norman -un has completely disappeared. Words
in -oun and -on rhyme freely with one another, but the tendency
is towards uniformity, and at the same time there is apparently
no thyme sequence on the ending o alone. I'he words with
which we have to deal are, first, that large class of common
substantives with terminations from Lav .omem ; secondly, a few
outlandish proper names, e.g. Safomon, Simon, Pharaon, Pigmalion,
with which we may class occasional verbal inflexions as Jisom,
saton ; and, thirdly, a certain number of other words, chiefly mono-
syllables, as fo(u)n, dows, mo(u)n, no(u)n, (=nen), noun (= nom),
redoum, rewown, so{uln (pron), sown (subst), do(u)w, also respown
(imperative). In the first and third class -own is decidedly
preferred, but in the second we regularly find -ew, and it is
chiefly when words of this class occur in the rhyme that
variations in the others are found in this position. Thus L 409 iT.
we have the rhymes mownm, femplacioun, soun, resoun, baroun,
garisoun ; 68¢ @ conlemplacioun, tribulecdoun, femplncioun, colla-
cioun, delectacionn, elacioun; so also in 1525 M, and cven when
Salomen comes in at I 1507 and 1669, all the other rhymes
of these stanzas are -owm: Aresumpoioun, Feqpous, resoun, ROUS,
doun, &c. At 2401 however we have maison, mown, confradicioun,
Msom; 2787 Salomon, legor, enchesonn, resoun ; 4o noun, fenpon,
aompaignoun, felown, Catoun, confessionn ; and similarly fagon G108,
religion (with Nsom) 7922, Kson, lion, giroun, enviroun, legon, nous,
16801 I, (yet Msownm is nlso found, 24526). On the whole, so far
as the rthymes of the Mirowr are concerned, the conclusion must
be that the uniformity is broken chiefly by the influence of those
words which have been noted as written always, or almost always,
with -ow. In the Bafades and Traifié, however, the two termina-
tions are more equally balanced ; for example in Hal xxxv we
find cowpocacion, fompaigmon, comparison, regionn, moum, suppfica-
eom, eleceion, condicioun, &c., without any word of the class referred
to, and Zweit xii has four rhymes in -ow against two in -oun.
On the whole 1 am disposed to think that it is merely a question
of spelling, and it must be remembered that in the M35, -wwn
is very rarely written out in full, so that the difference between
the two forms is very slight even in appearance.

vii. The Central-French & was apparently identified in sound

axviil
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with ew, and in some cases not distinguished from wi. The
pce of rhymes seems quite clear and consistent on this
Such sequences as the following occur repeatedly :
, pourves, depu, liew, perdu, salu, 315 W.; truis, perdus,
us, wi, jus, conclus, 1657 fl. ; hebrew, feru, eeu, lenu, mevew,
iy 4933 .5 plus, liews, perdus, conpus, huiss, truis, 63230 ;
for Jiew), offendu, diew, in Bal. xviii ; and with the ending
re: demenre, Penre, mature, verdure, desseure, mesure, 937 0. ;
demesure, aventure, fure, kure, confrovewre, 1947 ., &c.
_being %o, we cannot be surprised at such forms as Aebru
ew, fw for liew, fu for few, hure, demure, plure, for the
tal French Aewre, demenre, glewre, or at the substitutions
i, o W for w (en), in aparpus aparpuif, kuiss Auss, plus piuis,
| ferfus, puiis pus, comstrudire consirure, desteire destrure,
iy exfrus, truis triens.  As regards the latter changes we may
sare the various spellings of fruit, bruit, suit, eschuse, swie',
dle English. It should be mentioned however that lvy
: regularly with -7 (-¥). as chery, sorvi, dy. In some
ases also wi interchanges with of, as in dwiste beside doiste, en-
genner beside poisown. This is often found in early Anglo-
an and is exemplified in M.E. duyk boyle, fuysoun foysoun,
destruien.  On this change and on that between
in Anglo-Norman see Koschwitz on the Voyage de Charie-
PP 39 40.
awn occurs occasionally for am final or before a consonant
{annum) Mir, 6621, Bal xxiii. 2, saunté(e) Mir. 2522,
5 &c., dauncer 17610, paunce 8542, fawnce, sufficaunce,
governaunce, frawnchise, fraunchement, in the Table of
ents ; but much more usually not, as Adsandre, an (1932),
ity dance (1607), danger, danter, France, change, fiance (Bal,
) dance, lande, pance (5522 &), sergunt, suficance
}I, pante, and ingmeml the words in -amce,

ef in a word they arc usmlly contracted, as in assewrer,
y eust, recen, vew (2387), vir (for vefr), Beemoth, bemeuré,

Those who quote eschise, simr, a3 from Gower, e. g. Sturmfels, in Angha,
are misled by Ellis,
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bemoit, decsce, emperour, mirour, obeissance, ramgom, seur, &c.,
but in many instances contraction does not take place, as cdeew,
een, eew, veir, veoir, empereour (23624), Jeésce, mircour (23551),
tricheour, vempueour, meiment, &c,

(#) In some words with -f¢ termination the accent falls on the
antepenultimate, and the ¢ which follows the tonic syllable is
regularly slurred in the metre and sometimes not written. Such
words are aaddie, combumelie, familie, mivlerie, Prriurie, pluvie,
remedie, vitiperie, and occasionally a verb, as emcordlie.

The following are examples of their metrical treatment : —

! Des queux 1un Vituperle ad noun,” aghy;

"Et sa familic et e molwun,” 3916 ;

YCar pluvie dolt le vent sufr,' 418a;

! Maint contumelic irrous atteint,' 4g1a;

' Perjurie, q'ad sa foy perdu,' 6409 ;

*Qui pour mes biens m'encondie et lie,' 6958, ke,
Several of these words are also written with the ending -« for -4,

as acdde; famile, encorde.

Such words are similarly treated in Gower's English lines, eg.

*And ek the god Mercurie also " (Conft Am, L 4ua)

¢p. Chaucer's usual treatment of words like vicforie, glorie, which
are not used in that form hy Gower,

() In come (comme), sicome, and eve the final e never counts as
a syllable in the metre. They are sometimes written com and ow.
In another word, ore, the syllable is often slurred, as in Afir. 37,
1775 3897, &e., but sometimes sounded, as 4737, 11377, Bal.
xxviii, 1, 8o perhaps also dame in Mir. 6733, 13514, 16570,
and Hal, li, 3, xix. 3, xx. 2, &e.

x. The insertion of a parasitic ¢ in connexion with #, and especially
between © and r, is a recognized feature of the Anglo-Norman
dialect. Examples of this in our texts are avvra, devera, saveroit,
coverir, deliverer, overir, vivere, livere, oeverr, everage, povere,
yrere, &c.  As a rule this ¢ is not sounded as a syllable in the
metre, and in most of these words there is an alternative spelling,
€.g. avra, savra, ovrir, delforer, svrir, vivre, ocore, &e., but it is not
necessary Lo reduce them to this wherever the eismute, Les usually
the syllable counts in the verse, e.¢. oteraione in Mir, 3371, overage
Bory, emyverer 16448, avera 18532, deveroit, heveroit in 30702
fi. viverad, vivera in Bal. v.* 1, Mir, 3879, descoverir in Bal ix. 1.
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xl. About the consonants not much need be said.

() Initial ¢ before @ varies in some words with ok, as caccher,
ailif, camele, camp, carbown, castell, cateli, by the side of chacer,
ehaitif, chameal, champ, charboun, chastel, chateawx; cp. acater,
achater. Before ¢, i,we find sometimes an interchange of cand s,as in
e for se in Mir. 1147, Bal. xviil. 3; Ziffor £l in Mir. 790 &c.; and,
on the other hand, sent for cent in Bal. xli. 3, o for o in the title
ofthe Cinkante Balades, sil for il in Bal. xlii. 3, sercher fot cercher in

;-'J'H&i:,lhu:fur.win sepire, sintifle, and s for 5 in soilfemee.
{#) We find often gant, ge, gelle, gange, &c., for guant, gue, &c.,
_--' on the other hand, the spelling yuar for the more usual car, In

* {r) The doubling of single consonants, especially £, m, m, 2, 7,
js frequent and seems to have no phonetic significance.  Especially
it is to be observed that sr for s at the end of a word makes
no difference to the quantity or quality of the syllable, thus,

ghether the word be deces or devess, redes or reless, engres or engress,
or dass, fas or Jfass, huiss or Awis, the pronuncintion and the
me are the same, The final ¢ was sounded in both cases,
d not more when double than when single. The doubling

%, and frequently in past participles of verbs (where there
original dental), as perfurdes, enfantees, rejois, perdus ; but
elsewhere, especially with the termination -adde, as refusables,
in rhyme with aawpfables, Sometimes however a dental
out before 5, as in apers, degfids, div, dolews, presens. In

these cases however the difference is one of spelling only.
Lastly, notice may be directed to the mute consonants
surviving in phonetic change or introduced into the spelling
tiition of the Latin form. The fourteenth century was a time
n French writers and copyists were especially prone to the
of etymological spelling, and many forms both in French
‘English which have been supposed to be of later date may
ed to this period. 1 shall point out some instances

al and other, most of which occur in rhyme,
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Thus & is mute in dewdfe (also dewse) rhyming with owle, and
also in dedte beside detle, soubdeinement heside sowdeinement, &c.

2 in femps, accomple, corps, hanaps, descript, thyming with sens,
honte, tars, pas, dif, and in deceipte beside decedfe ;

d before 5 in rifelds chyming with sasrals ;

¢ before = in such words as fordz, conrts, cerfs, overis, fils, dils,
alefs, decrefe, thyming with Jors, destours, vers, emvers, 5,
dijnités, fes;

s in such forms as &ist, promist, guidasmes, &e., in rhyme with
esjort, espirid, dames; possibly however the 3 pers. sing. pret.
of these verbs had an alternative pronunciation in which s was
sounded, for they several times oceur in rhyme with Crisf, and
then are always writtes -is/, whereas at other times they vary this
freely with -ff,

£ in words like daraigm, plesgpne, soveraigne, thyming with gain,
peine

¢ before 5 in deres (also dlers) thyming with pers ;

¢ in almes, ascoulte, wmondl, which rhyme with fames, roufe,
irestout, and in owdtrage, extoulive, beside oudrage, esfoutie,

On the other hand o is sounded in the occasional form esersor,
the word being rhymed with oiery, in Mir. 6480,

As regards the Vocabulary, I propose to note a few points
which are of interest with reference chiefly to English Etymology,
and for the rest the reader is referred to the Glossary.

A certain number of words will be found, in addition to those
already cited in the remarks on Phonology, § v, which appear in
the French of our texts precisely as they stand in modern English,
e.g. able, anncy, archer, carpenter, claret, courser, dean, draper,
ease, fee, hasle, host, mace, mess, noise, soldier, suél, treacle, bruand,
dc., not to mention ‘ mots savants' such as adied, abrent, afficial,
parable, and 5o on.

The doubling of consonants in accordance with Latin spelling
in aoepler, accord, scwser, commander, commyn, &c., is already
common in these texts and belongs to an earlier stage of Middle
English than is usually supposed.

amdbicionn : note the etymological meaning of this word in the
Mirawr,

appefiter : Chaucer's verb should be referred directly to this
French verb, and not to the English subst. aggesis.

VOCABULARY xxxiii

assalt: usually assaws in 14th cent. French and English.

: : the English word is probably from this French form,
d not directly from Latin: the same remark applies to several
16 words, as complel, comcluder, curet, destitut, elat, &c.

mier: in the sense of * promise.’

tt, beggerie, beguyner, beguinage : see New Eng. Dict. under

The use of beguwimage here as equivalent to Aegrerie is

afirmatory of the Romance etymology suggested for the word :

# seems to presuppose a verh deglwler, a shorter form of

5 €p. deguard,

y M. E. frayen, “to bray in a mortar” The continental

brefer, Mod. froyer.

+ the occurrence of this word in o sense which seems

tify it with Arusgre should be noted.  The modern frusgue

monly said to have been introduced into French from
the 16th century. Caxton however in 1481 has Srasely,
ntly equivalent to *brusquely’; see New Ewg. Dict.

om, in the sense of ‘mint, or ‘melting-house, is

y the same as ‘bullion’ in the Anglo-Norman statutes

ward III (see New Enp. Dit). The form which we

here points very clearly to its derivation from the
duiler, ‘boil) as against the supposed connexion with

, ' kitten.! This is used also in Bozon's Contes Moralizés.
more likely that the M. E. &ffown comes from this form
om with hardening of ¢k to % by the influence of eaf, than
it is an English “kit " with a French suffix.

wile, i.e. ‘civil law’: cp. the use of the word as u name in
' Plowman.
, 'to wet," supplies perhaps an etymology for the word
or ennmuynyr used by Lydgate and others as a term of
to indicate the laying on or gradation of tints in
pur, and illustrates the later Anglo-French words eneter,
used apparently of shrinking cloth by wetting; see
oy (who however leaves them unexplained).
the same as the M. E. fafett, flacket (French fascher).
form flaguet is assumed as a Northern French word by
¢ Eng, Dict,, but not cited as occurring.
e, 45 8 variation of feisr, Lrsr.
i cp. Plers Pleuwman, B, xvili. 335,
©
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menal, meynal, adj. in the sense of ‘subject.
mice: note the development of sense from *foolish,” Mir. 1331,
7673, to *foolishly serupulous,’ 24858, and thence to *delicate,”
* pleasant,’ 264, 979
papir, the same form that we find in the English of Chaucer
and Gower.
riciie, M. E. pariesie, €.
fp:rjmir, a variation of perjwrr, which established itsell in
English.
phesant: carly M. E. fesaun, Chaucer fesaunt,
Philosophre, as in M. E., beside philosophe,
guieinte, a(cypueintance: the forms which correspond to those
used in English ; less usually guoine, aguointance. .
reverie, *revelry,’ which suggests the connexion of the English
word with réver, rather than with seveler from ‘rebellare.” However,
revel and revelier occur also in our texts,
revifer.  Skeat, Etym, Dict., says ‘there is no word reviler or
vider in French! Both are used in the Mirour.
remarder, rewardie, resvardise, in the sense of the English
*reward.'
sercher, Eng. ‘search,’ the more usual form for cercher.
somomce : this is the form required to account for the M. E.
somouns, ' summons.’
traicier, traigour, names given (in England) to those who made
it their business to pack juries.
frote, used for ‘old woman' in an uncomplimentary sense.
warpersitd, ' community.”
posage (not oiage) : this form is therefore of the 14th century.

MIROUR DE L'OMME.

Avtnorsiir.—The evidence of authorship rests on two distinct
grounds: first, its correspondence in title and contenis with
the description given by Gower of his principal French work
and secondly, its remarkable resemblance in style and substance
to the poet's acknowledged works.

We return therefore to the statement before referred to about
the three principal books claimed by our author: and first an
explanation should be made on the subject of the title. The
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nent in question underwent progressive revision at the
of the author and appears in three forms, the succes
of which is marked by the fact that they are connected
three successive editions of the Confessio Amantis. In the
first of these three forms the title of the French work is
fum Hominis, in the third it is Specwlem Meditantis, the
ion having been made apparently in order to produce
y of termination with the titles of the two other books *.
justified therefore in assuming that the original title was
Shvewlum Hominds, or its French equivalent, Mirowr de /omome.
The author's account, then, of his French work is as follows ;
us liber Gallico sermone editus in decem diuiditur partes,
s de viciis et virtutibus, necnon et de variis huius seculi
viam qua peccator transgressus ad sui  creatoris
orietn. redire debet recto tramite docere conatur. Titulus
libelli istius Speculum hominis (af meditantis) nun-
m.'l
are here told that the book is in French, that it is divided
ten parts, that it treats of vices and virtues, and also of
various degrees or classes of people in this world, and
 that it shows how the sinner may return to the knowledge
e division of our Mirowr into ten parts might have been a
difficult to make out from the work itsell, but it is expressly
d in the Table of Contents prefixed ;
 apres comence le livre Francois q'est apellé Mirour de
e, le quel se divide en x parties, clest assavoir' &c.
e ten parts are then enumerated, six of them being made out
he classification of the different orders of society,
contents of the Mirowr also agree with the author's
ption of his Specwlum Fominis, After some prefatory
it treats of vices in IL Bg1-g720 of the present text; of
Il 10033-18372 ; of the various orders of society IL 18421—
j of how man’s sin is the cause of the corruption of the
1l 26605-27360; and finally how the sinner may return
e, or, as the Table of Contents has it, ‘coment 'omme
r lessant ses mals se doit refonmer a dieu et avoir
par leyde de nostre seigneur Jhesu Crist et de sa
- danner remarks, ¢ et tamen bescio quid in nominibus mysterii et, ut ita
R, conspiratio, uipote unius sb altero pendentia”  Biblioth. p. 336.
c2
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doulce Miere ln Vierge gloriouse,” 1. 27361 to the end. This
latter part includes a Life of the Virgin, through whom the
sinner is to obtain the grace of God.

The strong presumption (to say no more) which is raised
by the agreement of all these circumstances is converted into a
certainty when we come to examine the book more closely and

compare it with the other works of Gower. Naturally we
are disposed to turn first to his acknowledged French writings,
the Cinkante Bolades and the Tradiéé, and to institute 2 comparison
in regard to the language and the forms of words. The
agreement here is practically complete, and the Glossary of
this edition is arranged especially with a view to exhibit this
agreement in the clearest manner. There are differences, no
doubt, such as there will always be between different MSS,,
however correct, but they are very few. Moreover, in the
structure of sentences and in many particular phrases there are
close correspondences, some of which are pointed out in the
Notes. But, while the language test gives quite satisfactory
results, so far as it goes, we cannot expect to find a close
resemblance in other respects between two literary works so
different in form and in motive as the Mirour and the Salader.
It is only when we institute a comparison between the Mirowr and
the two other principal works, in Latin and English respectively,
which our author used as vehicles for his serious thoughts, that we
realize how impossible it is that the three should not all belong to
one author, Gower, in fact, was a man of stereotyped convictions,
whose thoughts on human society and on the divine government
of the world tended constantly to repeat themselves in but slightly
varying forms.  What he had said in one language he was apt to
repeat in another, as may be seen, even if we leave the Mirour
out of sight, by comparison of the Confessie Amantis with the Fox
Clamantis, The Mirowr runs parallel with the English work in
its deseription of vices, and with the Latin in its treatment of the
various orders of society, and apart from the many resemblances
in detail, it is worth while here to call attention to the manner in
which the peneral armngement of the French work corresponds
with that which we find in the other two books.

In that part of the Miresr which treats of vices, each deadly
sin is dealt with regularly under Ave principal heads, or, as
the author expresses it, has five daughters. Now this fivefold
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n is mot, so far as 1 can discover, borrowed from any
writer. It is of course quite usual in moral treatises
with the deadly sins by way of subdivision, but usually
mber of subdivisions is frregular, and I have not found
thority for the systematic division of each into five.
y work, so far as 1 know, which shares this charactenistic
e Mirour is the Confessic Amantiz, It is true that in
rule is not fully earried out; the nature of the work
end itsell o easily to a quite regular treatment, and
ble wvariations oceur: but the principle which stands
basis of the arrangement is clearly visible, and it is the
ich we find in our Mirour.,

is & point which it is worth while to exhibit a little more
and here the divisions of the first three deadly sins are
in parallel columns :

Mirowr de Towisne. Confeasin Amaniss,
Orguil, with five daughters, vie. | L Pride, with five ministers, viz.
Y pocrisie
Vaine gloire Inobedience
- Surguiderie Surquiderie
- Avantance
~ Inobedience, Veine gloire,
i. Envie iL. Envie
Detraceloun Dolor alterins gaudi
- Dolour d'autry Joye Gaudium alterius dolors
Joye d'aniry mal Dietraceioun
Supplanticioan ; Falssemblant
 Fals semblant. Supplantacioun.
3 ifi. Ire
Malencalie
Cheste
Hate
Contek
Homicide.

latter part of the Confersio Amantis the fivelold division
strictly observed, and in some books the author does not
deal with all the branches ; but in what is given above
quite enough to show that this method of division was
and that the main headings are the samein thetwoworks.
‘we may compare the classes of society given in the
- with those that we find in the Pox Clamansis. Itis not
y to exhibit these in a tabular form ; it is enough to say
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that with some trifling differences of arrangement the enumeration
i« the same. In the Pax Clamantis the estate of kings stands last,
hecause the author wished to conclude with a lecture addressed
pummuymki:hudll;udlhemmhnu.nﬁﬁmmdh-
hourers come before the judges, lawyers, sheriffs, &c., because it is
intended to bring these last into connexion with the king; but
otherwise there is little or no difference even in the smallest
details. The contents of the ‘third part’ of the Mirour, dealing with
prelates and dignitaries of the Church and with the parish clergy,
mrrupuudtnﬂwudlhetlﬁrd book of the Vax Clamantis; the
fourth part, which treats of those under religious rule, Posses-
sioners and Mendicants, is parallel to the fourth book of the Latin
work. In the Mirour as in the Vox Clamanfis we have the
division of the city population into Merchants, Artificers and
Victuallers, and of the ministers of the law into Judges, Advocates,
Viscounts(sheriffs), Bailifis,and Jurymen. Moreover what is said of
the various classes is in substance usually the same, most notably
<o in the case of the parish priests and the tradestuen of the town ;
but parallels of this kind will be most conveniently pointed out in
the Notes.

To proceed, the AMirour will be found to contain a certain
number of stories, and of those that we find there by much the
greater number reappear in the Confessio Amantis with a similar
application. Wi have the story of the envious man who desired to
lose one eye in order that his comrade might be deprived of two
(1. 3234}, of Socrates and his scolding wife (4168), of the robbery
(rom the statue of Apollo {7003), of Lazarus and Dives (7972),
of Ulysses and the Sirens (1o909), of the emperor Valentinian
(17084), of Sam the daughter of Raguel (17417), of Phirinus, the
fnuqumwhodtﬁudhhhﬂulr in order that he might not be
2 temptation to women (18301), of Codrus king of Athens (19981),
of Nebuchadnezmr's pride and punishment (21979), of the king
and his chamberlains (22765). Al these are found in the Mirour,
" and afterwards, more fully related as a rule, in the Confesiio
Amantis.  Only one or two, the stories of St. Macaire and the
devil (12565, 20005), of the very undeserving person who was
relieved by St. Nicholas (15757), of the dishonest man who built
a church (15553), together with various Bible stories rather alluded
to than related, and the long Life of the Virgin at the end of the
hook, remain the property of the Mirour alone.
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If we take next the anecdotes and emblems of Natural History,
hall find them nearly all again in either the Latin or the
h work, To illustrate the vice of Detraction we have the
bud,” the ‘scharnebud,’ of the Comfessio Amantis, which
es no delight in the flowery ficlds or in the May sunshine, but
seeks out vile ordure and fiith (28g4, Comfl Am. il. 4133
is compared to the nettle which grows about the roses and
ws them by its burning (3721, Conf. Am. ii. 401). Homicide
de more odious by the story of the bird with a man's features,
repents so bitterly of slaying the creature that resembles it
Conf. Am. iii. 2599); and we may note also that in both
: this authentic anecdote is ascribed to Solinus, who after all is
the real authority for it. Idleness is like the cat that would eat
without wetting her paws (5395, Conf. Am, iv. 1108). The
s man is like the pike that swallows down the little fishes
, Comf. Am. v. z015). Prudence is the serpent which
e to hear the voice of the charmer, and while he presses one
 the ground, stops the other with his tail (15253, Con/, Am.
). And so on

n again there are a good many quotations common to the
rou and on¢ or both of the other books, adduced in the same
jexion and sometimes grouped together in the same order.
passage from Gregory's Homilies about man asa microcosm,
L king of the nature of every creature in the universe, which we
din the Prologue of the Confessio and also in the Vox Clamanti,
rs at | 20869 of the Mirowr; that about Peter presenting Judea

Day of Judgement, Andrew Achaia, and so on, while our
_come empty-handed, is also given in all three (Mir. 20065,
Cl iii. go3, Confo Am. v. 1900). To illustrate the virtue
ty the same quotations occur both in the Mrrowr and the
Amantis, from the Epistle of St. James, from Constantine,
om Cassiodorus (Mér. 13929, 23055 T, Con/. Am. vil. 3149°,
* 3137). Three quotations referred to ‘Orace ' occur in the
wr, and of these three two reappear in the Confessio with the
-author's name (Mer, 3801, 10048, 23370, Conf. Am. vi. 1513,
81). Now of these two, one, as it happens, is from Ovid and
er from Juvenal ; so that not only the quotations but also the
references are repeated. These are pot by any means all the
ples of common quotations, but they will perhaps suffice.
“Again, if we are not to accept the theory of common authorship,
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we can hardly account for the resemblance, and something more
than resemblance, in passages such as the description of Envy
(AMr. 3805 fil, Conf Am. ii. 3005, 3raa M), of Ingratitude (Afir.
6685 ., Conf. Am. v. 4917 IT.), of the eMects of intoxication (Mir.
B138, 8246, Conf Am, vi. 19, 51), of the flock made to wander
among the briars (Mir. 20161 [, Confl Am. Pral. 4o7 i), of the
vainglorious knight (AMir, 23893 T, Cen/. Am. iv. 1627 L), and
many athers, not to mention those lines which occur here and there
in the Confessie exactly reproduced from the Mirewr, such asiv.8q3,
“Thanne is he wys after the hond,’
compared with Mfir. 5436,
‘Lors est {l sagc apres la mein.’
Conf. Am. Prol. 213,
+Of armea and of brigantaille,’
compared with Mir 18675,
‘0u d'srmes ou do brigantaille,”

the context in this last case being also the same.

The parallels with the Fer Clamawsis are not less numerous
and striking, and as many of them as it seems necessary to mention
are set down in the Notes to the Mirowr, especially in the latter
part from L 18421 onwards,

Before dismissing the comparison with the Cenfessio Amantis,
we may call attention to two further points of likeness. First,
though the is written in stanms and the Cenfersio in
couplets, yet the versification of the one distinctly suggests that of
the other.  Bath are in the same octosyllabic line, with the same
rather monotonous regularity of metre, and the stanza of the
Mirour, containing, as it does, no less than four pairs of lines
which can be read as couplets so far as the rhyme is concerned,
often produces much the same effect as the simple couplet.
Secondly, in the structure of sentences there are certain definite
characteristics which produce themselves equally in the French
and the English work.

Resemblances of this latter kind will be pointed out in the Notes,
but a few may be set down here.  For example, every reader of
GGower's English is familiar with his trick of setting the conjunctions

‘and,’ *but,’ &c, in the middle instead of at the beginning of the
clause, as in Confl Am. Prol. 155,

*'With all his herte and make hem chiere,”
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d similarly in the Balades, e.g. xx. i,
*A mon avis maia |l n'est pas ensi’
Examples of this are common in the Mirour, as 1, 100,

' Pour neble cause of ensement
Estoiont fait,"

415, 4523, 7739, 7860, ke

n other cases too there is a tendency to disarrangement of
s or clauses for the sake of metre or thyme, as Air. 15041,
compared with Coafl Am, il 26432, iv. 3520, v. 6807, &c.
the author of the Confesrdo Amantis is fond of repeating
ame form of expression in successive lines, e.g. Prol g6 T,
“Tho was the Iif of man in helthe,

Tho was plente, tho was richesse,
The was the fortune of provesse,’ &c,

/. 937, v. 2460, &,
“his also is found often in the Mirour, e. g 4864-9:
*Cist tue wviel, cist toe enfant,
Cist tue femmes enpreignant,” &c.
33244
“les wms en same fait perir,
Les uns en flamme fait ardoir,
R Les uns du contek falt morir,” &e

habit of breaking off the sentence and resuming it in a
rent form appears markedly in both the French and the
ish, as Mir. 89, 17743, Conf. Am. iv. 2226, 3201; and in
fal passages obscure forms of expression in the Comfessie
mantis are clucidated by parallel constructions in the Mirewr.
y, the trick of filling up lines with such tags as en som
e sa partie, &c. (e.g. Mir. 373, 565), vividly recalls the
quul‘ ‘in his degree,’ * for his partie,’ by the author of the

,E,jndmucd'whmhlh:v:pmmnuﬂmwhmhmyb:
d up by those who care to look out the references set down
nd in the Notes, amounts, I believe, to complete demon-
that this French book called Mirour de fomme is
L with the Specwlum Hominis (or Speculem Meditantis)
has been long supposed to be lost; and, that being so,
mysell at liberty to use it in every way as Gower's
work, together with the other books of which he claims
horship, for the illustration both of his life and his literary
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DaTE,—The Specudum Hominds stands first in order of the three
hioaks enumerated by Gower, and was written therefore before the
Vox Clamantis. ‘This last was evidently composed shortly after
the rising of the peasants in 1381, and to that event, which
evidently produced the strongest impression on the author's
mind, there is no reference in this book. There are indeed
warnings of the danger of popular insurrection, as 24104 I,
26485 f, 27220 L, but they are of a general charaeter, suggested
perhaps partly by the Jacquerie in France and partly by the local
disturbances caused by discontented labourers in England, and
convey the idea that the writer was uneasy about the future, but
not that a catastrophe had already come. In one passage he
utters a rather striking prophecy of the evil to be feared, speaking
of the strange lethargy in which the lords of the land are sunk,
50 that they take no note of the growing madness of the commons.
On the whole we may conclude without hesitation that the book
was completed before the summer of the year 1351,

‘I'here are some other considerationswhich will probably lead us to
throw the date back a little further than this, In 2042 & it seems
to be implied that Edward 111 is still alive, *They of France,’
he says, ‘should know that God abhors their disobedience, in that
they, contrary to their allegiance, refuse by way of war to render
homage and obedience to him who by his birth receives the right
from his mother! This can apply to none but Edward 111, and
we are led to suppose that when these lines were written he was
still alive to claim his right. The supposition is confirmed by the
manner in which the author speaks of the reigning king in that
part of his work which deals with royalty, Nowhere does he
address him as a child or youth in the manner of the Vox
Clamantis, but he complains of the trust placed hy the king in
flatterers and of the all-prevailing influence of women, calling
upon God to remedy those evils which arise from the monstrous
fact that a woman reigns in the land and the king is subject w
her (22807 ). This is precisely the complaint which might have
been expected in the latter years of Edward 111 On the other
hand there is a clear allusion in one place (18817-18840) to the
schism of the Church, and this passage therefore must have been
written as late as 1378, but, occurring as it does at the conclusion
of the author's attack upon the Court of Rome, it may well have
been added after the rest,  The expression in L 22191,
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" Ove deux chiefs es sang chevetein,'

rs to the Pope and the Emperor, not to the division of the
ypacy. Finally, it should be observed that the introduction of the
Innocent, |. 18783, it not to be taken to mean that Innocent
who died in 1362, was the reigning pope. The name is no
oily a representative one,
the whole we shall not be far wrong il we nssign the
on of the book to the years 1376-1370.
e AND VErsipication.— The poem (if it may be ealled so)
fen in twelveline stanzas of the conimon octosyllabic verse,
 aalb aab bba bba, so that there are two sets of rhymes
+ each stanza. In its present state it has 28,603 lines,
being lost four leaves at the beginning, which probably

iined forty-seven stanzas, that is 564 lines, seven leaves,

e

ing in all 1342 lines, in other places throughout the
. and an uncertain number at the end, probably con-
-not more than a few hundred lines. The whale work
consisted of about 31,000 lines, a somewhat formidable

[he twelve-line stanza employed by Gower is one which was in
common use among French writers of the *moral ' class.
hat in which the celebrated Fers de fa Mort were composed
, nand de Froidmont in the twellth century, a poem from
ich our author quotes. Possibly it was the use of it by this
ter that brought it into vogue, for his poem had a great
flarity, striking as it did a note which was thoroughly con-
to the spirit of the age'. In any case we find the stanza
#lso by the 'Reclus de Moiliens,” by Rutebeuf in several
e g Lo Complainte de Constanfinodle and Les Ordres de
f, and often by other poets of the moral school.  Especially it
to have been affected in those * Congiés ' in which poets took
of the world and of their friends, as the Comgits Adan
¢ (Barb, et Méon, Fabl i. 106), the Congié Jehan Bodel
15) &c. As to the structvre of the stanza, at least in the
of our author, there is not much to be said. The pauses
: very generally follow the rhyme divisions of the stanza,
 has a natural tendency to fall into two equal parts, and the
lines, or in some cases the last two, frequently
L of poema in which this stanza is used is given in Roosamia, ix. a31,
iton Raynaud,
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contain a moral tag or a summing up of the general drift of
the stanz.

The verse is strictly syllabic. We have nothing here of that
accent-metre which the later Anglo-Norman writers sometimes
adopted after English models, constructing their octosyllable
in two halves with a distinct break between them, each half
verse having two accents but an uncertain number of syllables.
‘This appears to have been the idea of the metre in the mind
of such writers as Fantosme and William of Waddington. Here
however all is as regular in that respect as can be desired. Indeed
the faet that in all these thousands of lines there are not more
than about a score which even suggest the idea of metrical
incorrectness, after due allowance for the admitted licences of
which we have taken note, is a striking testimony not only of
the accuracy in this respect of the author, but also to the correctness
of the copy which we possess of his work. The following are
the lines in question :

276 *De sa part grantement s'esjoln.’

Fti6 *Quvoit leur predicacioun ole,'
aibo. *5i l'ene est male, Pautre est perverse,’
4745 ° Molt plissoudeinent le blesce
4B32. ‘ Alnz est pour soy deliveer,
6733 * Dame Cowoilise en sa meson”

(And similarly 13514 and 18379)
ghry. ‘Mals oulire trestous mutrez esiats’
g786. ¢ Me mettroit celle alme en gage,'
10623, 'L'un ad fmnchise, I'mutre ad servage,
jobel. * L'un od mesure, lautre ad ouliroge,’
13503 ‘ Dieus la terre en fin donna,’
14568, *Et F'autre contemplacioun enscine.’
1108, * D'avoltire et fornicacioun ®
s4fas. *Doun, priere, amour, doubtance,’
sbfige, * Homme; et puis de Pomme prist’
87508, “Qant l'angle ot ses ditz contez,’

This, it will be allowed, is a sufficiently moderate total to be
placed to the joint account of author and scribe in a matter of
more than 28,000 lines—on an average one in about 1,500 lines.
Of these more than half can be corrected in very obvious ways :
in 276, 397, we may read ‘ grantment” as in 8931 ; in 2953, 4832,
we should read *deliverer,” and in 9786 ‘ metteroit,’ this ¢ being
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:' sounded in the metre, e.g. 3371, 16448, 18532 ; we
correct 3160, 9617, by altering to “mal’ ‘autre’; in 4745
¢ plussoudeinement ' is certainly meant; 13503 is to be corrected
by reading ‘en la fin,' as in 15299, for ‘en fin, 19108 by
gubstituting *avoltre* for ‘avoltire,’ and 27598 by reading ‘angel,’
a8 in 27731 and elsewhere, for ‘angle’ Of the irregularitics
that remain, one, exemplified in 3116 and 14368, consists
in the introduction of an additional foot into the measure,
nd 1 have little doubt that it proceeds from the scribe,
wrote ‘predieacioun” and ‘contemplacioun’ for some
er word with the same meaning, such as ‘prechement '
‘contempler.’ Tn the latter of these cases T have corrected
troducing ‘contempler’ into the text; in the former, as
ot be so sure of the word intended, the MS. reading
llowed to stand. There is a similar instance of a hyper-
petrical line in Hal xxvii. 1, and this also might easily be
cted. The other irregularities 1 attribute to the author,
& consist, first, in the use of *dame’ in several lines as
| monosyllable,. and 1 am disposed to think that this word
15 sometimes so pronounced, see Phonol, § ix (¢); secondly,
the introduction of a superfluous unaccented syllable at
pause after the second foot, which occurs in 10623, 10628
perbaps 3160); thirdly, in the omission of the unaccented
gilable at the beginning of the verse, as:
g * Prestre, Clere, Reclus, Hermite,'—a742;

! Doun, pricre, amour, doubtance,'—aytas |
‘Homme; et puis de Fomme prist '—o685a,

»
allio

ng how often lines of this kind occur in other Anglo-
nan verse, and how frequent the wvariation is generally
e English octosyllables of the period, we may believe that
 Gower, notwithstanding his metrical strictness, occasionally
ced it into his verse, It may be noted that the three

s just quoted resemble one another in having each a pause
With all this ‘correctness,’ however, the verses of the Mirour
B¥e an unmistakably English thythm and may easily be dis-
e from French verse of the Continent and from that of
ier Anglo-Norman writers. One of the reasons for this
hat the verse is in a certain sense accentual as well as syllabic,
¥ writer imposing upon himself generally the rule of the alternate
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beat of accents and seldom allowing absolutely weak syllables' to
stand in the even places of his verse. Lines such as these
of Chrétien de Troyes,

*5i pe scmble pas qui la voit y

Qu'ele puisse grant §s porter,
and these of Frire Angier,

i Ses merites cf ses veriug,

Ses jelines, ses orcisons,

Er n'vdn:ullir-‘! pmrnu- ;

Od trestole savtre desserte,
are quite in accordance with the rules of French verse, but
very few such lines will be found in the Mirowr. Some there
are, no doubt, as 3327:

¢ Denwie entre la laic gent,’

645 :
s *Que nuls en poct estre garny,”

o also 2025, 3060, 4310 &c., but they are exceptional and
attract our motice when they occur. An illustration of the
difference between the usage of our author and that of the
Continent is afforded by the manner in which be quotes from
Hélinand's Vers de Ja Mort. The text as given in the Alist.
Litt. de la France, xviii. p. 88, is as follows (with correction of
the false reading *cuevre):

Tex me couve dessous ses dras,

Qui cuide estre tous fors et saina.'
(iower has it

' Car tiel me couve soubz mes dras,

Qassetz quide estre forte et seins.’
He may have found this reading in the original, of which
there are several variants, but the comparison will none the
less illustrate the difference of the rhythms,

SumBcT-MATTER AND StvLE—The scheme of the Speculum
Haominis is, as beflore stated, of a very ambitious character. It
is intended to cover the whole field of man's religious md
moral mature, to set forth the purposes of Frovidence in dealing
whhhim.lh:uﬁmdegmnfhumnmdﬁymdtheﬁ@u
chargeable to each class of men, and finally the method which

' Under this head T do not include the termination (-onf or -mf) of the

‘ tense, which was apparently to some extent accented,
L"ﬁ‘.’:gm 1Bz, &c., and in one stania cven bears the rhyme

(sozgy 1.).
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-should be followed by man in order to reconcile himself with
‘the God whom he has offended by his sin. This is evidently
~one of those allcomprehending plans to which nothing comes
‘amiss ; the whole miscellany of the author's ideas and know-
ledge, whether derived from books or from life, might be poured
into it and yet fail to fill it up. Nevertheless the work is not
‘an undigested mass: it has a certain unity of its own,—indeed
in regard to connexion of parts it is superior to most medieval
o of the kind. The author has at least thought out his
and he carries it through to the end in a laboriously
scientions manner. M. Jusserand in his Literary History
the English People conjectured reasonably enough that if
work should ever be discovered, it would prove to be
of those tirades on the vices of the age which in French
ere known as ‘bibles.’ It is this and much more than this.
fact it combines the three principal species of moral com-
ons all in one framework,—the manual of vices and virtues,
he attack on the evils of existing society from the highest place
ds, and finally the versified summary of Seripture history
legend, introduced here with a view to the exaltation and
of the Virgin. In its first division, which extends over nearly
wo-thirds of the whole, our author’s work somewhat resembles
hose of Frere Lorenz, William of Waddington and other writers,
compiled books intended to be of practical use to persons
ing for confession. For those who are in the habit of
tant and minute self-examination it is necessary that there
d be a distinct classification of the forms of error to which
‘may be supposed to be liable, and sins must be armnged
headings which will help the memory to recall them and
run over them rapidly. The classification which is based
the seven mortal sins is both convenient and rational,
such books as the Somme des Fices et des Vertus and the
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and has stories intermingled with the moral rules by way of
illustration. ‘The author of this work states his purpose at once
on setting forth :

' La vertu del seint espirit

Nus selt eidant en cest escrit,

A vus lea chones ben mustrer,

Dunt hom se delt confesser,
E ausi en la quele maners,”

Upon which he proceeds to enumerate the various subjects of
which he thinks it useful to treat, which are connected by no tie
except that of practical convenience : * First we shall declare the
true faith, which is the foundation of our law . . . Next we shall
place the commandments, which every one ought to keep; then
the seven mortal sins, whence spring so many evils . . . Then you
will find, if you please, the seven sacraments of the Church, then
a sermon, and finally a book on confession, which will be suitable
for every one.'

On the other hand the Mirour de emme is a literary production,
or at least aspires to that character, and as such it has more
regularity of form, more ornaments of style, and more display of
reading. The division and classification in this first part, which
treats of vices and of virtues, have a symmetrical uniformity ;
instead of enumerating or endeavouring to enumerate all the
subdivisions under each head, all the numerous and imregularly
growing branches and twigs which spring from each stem, the
author confines himself to those that suit his plan, and constructs
his whole edifice on a perfectly regular system. The work is in
fact so far not & manual of devotion, but rather a religious allegory.
The second part, which is ingeniously brought into connexion
with the same general plan, resembles, as has been said, such
compositions as the Bible Guiof de Provins, except that it is very
much longer and goes into far more elaborate detail on the various
classes of society and their distinctive errors. Here the author
speaks more from his own observation and less from books than
in the earlier part of his poem, and consequenily this division is
more original and interesting. Many parts of it will serve usefully
to confirm the testimony of other writers, and from some the
careful student of manners will be able to glean new facts. The
last 2,500 lines, a mere trifle compared with the bulk of the whole,
contain a Life of the Virgin, as the principal mediator between God

MIROUR DE L'OMME xlix

ind man, and the book ends (at least as we have it) with not

octical praises and prayers addressed to her.

It remains to be seen how the whole is pieced together.

we are told, is the cause of all evils, and brought about first
of Lucifer and of his following from Heaven, and then the

on of Adam from Paradise. In a eertain sense Sin existed

all created things, being in fact that void or chaos which

eded creation, but also she was a daughter conceived by the
who upon her engendered Death (1-216). Death and Sin

intermarrying produced the seven deadly Vices, whose names

rovidence for the salvation of Man, and of consummating the
'S!ﬁinhhndllludyhminpdﬂtl'mﬂ{:q-agﬁ]. They
olved to send Temptation as a messenger to Man, and invite
 meet the Devil and his council, who would propose to him
ng from which he would get great advantage. He came,
ore his coming Death had been cunningly hidden away in
er chamber, so that Man might not see him and be dis-
ayed. The Devil, Sin and the World successively addressed
0 with their promises, and Temptation, the envoy, added his
fsuasion, so that at length the Flesh of Man consented to be
8d by their counsels. The Soul, however, rejected them and

ntly expostulated with the Flesh, who was thus resolved
a course which would in the end ruin them both (397-613).
hlhnvﬂadmdminpindhmq:d.hmmwbh
her to give up the promised delights ; upon which the Soul
d her of Death, who had been treacherously concealed
er view, and to counteract the renewed enticements of Sin
in Reason and Fear to convince the Flesh of her folly,
£AS0n was overcome in argument by Temptation, but Fear took

b;rth:hmdmdladhﬂmlheplnthutﬂmhhr
ed. The Flesh trembled at sight of this horrid creature,
Conscience led her back to Reason, who brought her into

0t with the Soul, and thus for the time the designs of the
il and of Sin were frustrated (613-756). The Devil demanded
i should devise some remedy, and she consulted with the
ho proposed marriage between himselfl and the seven
of Sin, inmd&m;hmthem offspring might be
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produced by means of which Man might the more readily be
overcome, The marriage was armanged and the daughters of Sin
went in procession to their wedding. Each in turn was taken in
marriage by the World, and of them the first was Pride (757-1056).
By her he had five daughters, each of whom is described at ie‘ngt’n.
namely Hypocrisy, Vainglory, Arrogance, Boasting and Disobe-
dience, and lastly comes the description of Pride herself (1057
2616). ‘The same order is observed with regard to the rest. The
daughters of Envy are Detraction, Serrow for others' Joy,
Joy for others' Grief, Supplanting and Treachery (Fals semblant)
(2617-3852). Anger has for her daughters Melancholy, Conten-
tion, Hatred, Strife, and Homicide (3853-5124). Sloth produces
Somnolence, Laziness (or Pusillanimity), Slackness, Idleness,
Negligence (5125-6180). Avarice bears Covetousness, Rapine,
Usury, Simony and Niggardy (6181-7704)- Gluttony's daughters
are Voracity, Delicacy, Drunkenness, Superfiuity, Prodigality
(7705-8616). Finally, Lechery is the mother of Fornication,
Rape, Adultery, Incest and Vain-delight (8617-g720). The
Devil assembled all the progeny of the Vices and demanded the
fulfilment of the promise made by the World, that Man should
be made subject to him, and they all together made such a violent
attack upon Man, that he surrendered himself to their guidance
and came to be completely in the power of Sin, whose evil influence
is described (g721-10032). Reason and Conscience prayed to
God for assistance against the Vices and their progeny, and God
gave seven Virtues, the contraries of the seven Vices, in marriage
to Reason, in order that thence offspring might be born which
might contend with that of the Vices (ro033-10176). Each of
these, as may readily be supposed, had five daughters, Humility,
who is the natural enemy of Pride, produced ‘Devotion to set
against Hypocrisy, Fear against Vainglory, Discretion against
Arrogance, Modesty against Boasting, and Obedience against
Disohedience, and after the description of all these in succession
follows that of Humility herself (10177-12612). So of the rest;
the five daughters of Charity, namely Praise, Congratulation,
Compassion, Help and Goodwill, are opposed each in her turn
to the daughters of Envy, as Charity is to Envy herself (12613~
13380). Patience, the opponent of Anger, has for her daughters
Good-temper, Gentleness, Affection, Agreement and Mercy
(13381-14100). Prowess, the opposite of Sloth, is the mother of
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fulness, Magnanimity, Resolution, Activity and Learning {or
edge), tothe description of which last is added an exhortation
-knowledgeand confessionof sins(14101-15180). Generosity,
ry of Avarice, produces Justice, Liberality, Alms-giving,
and Holy-purpose, this fifth daughter being the opposite
nony, the fourth daughter of Awvarice, as Largess is of
the fifth (s5181-16212), Measure, the contrary of
, 15 the mother of Dieting, Abstinence, Nourishment,
ty, Moderation (16213-16572). Chastity, the enemy of
7, has for her daughters Good-care {against Fornication),
ty, Matrimony, Continence and Hard-life (16573-18372).

gt us now, says our author, observe the issue of this strife for
est of Man, in which the Flesh inclines to the side of
, and the Soul to that of Reason and the Virtues. We
examine the whole of human society, from the Court of Rome
nwards, to decide which has gained the victory up to this
and for my part I declare that Sin is the strongest power in
world and directs all things after her will and pleasure
~18420). Every estate of Man, therefore, is passed in
and condemned—the Pope and the Cardinals (18421-
), the Bishops (1gosy-20088), the lower dignitaries of the
Archdeacons and others (20089-20208), the parish
the chantry priests, and those preparing for the priesthood
—a20832), the members of religions orders, first the monks
then the friars (20833-21780), the secular rulers of the world,
rs and Kings (21781-23208), great lords (23209-23502),
s and men of arms (23503-24180), the men of the law,
s and judges (24181=24816), the sheriffs, reeves and jory-
481 7-25176), the class of merchants and traders (25177~
), that of artificers (25 s01-25080), victuallers (25981-26424),
s (26425-26520). In short, all estates have become
; whether the lay people are more to blame for it or the
he author will not say, but all agree in throwing the
e on the world (or the age) and in excusing themselves
21-26604), He addresses the world and asks whence comes
& evil of which he complains. Is it from earth, water, air or
No, all these are good in themselves. Is it from the
y bodies, sun, moon, stars, planet or comet? No, for the
of a good man can overcome all their infAuences.  Is it from
birds, or beasts?  But these all follow nature and do good.
da
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From what then is this evil ? It is surely from that creature to whom
God has given reason and submitted all things on earth, but who
transgresses against God and does not follow the rules of reason.
It is from Man that all the evils of the age arise, and we read in
prophecy that for the sin of Man all the world, with the creatures
which it contains, shall be troubled. Man is 2 microcosm, an
abridgement of the world, and it is no wonder that all the
elements should be disturbed when he transgresses (26605-26964).
On the other hand the good and just man can command the
elements and the powers of the material world, as Joshua com-
manded the sun and moon to stand still and as the saints have
done at all times by miracles, and he is victorious at last even
over Death, and attains to immoctality by the grace of God
(26g6ig=27120). Surely, then, every man ought to desire to repent
of his sin and to turn to God, that so the world may be amended
and we may inherit eternal life.  The author confesses himself to
be as great a sinner as any man ; but hope is his shield by the aid
and mercy of Jesus Christ, notwithstanding that he has so idly
wasted his life and comes so late to repentance (27121-273060)
But how can he escape from his sins, how can he dare to pray,
with what can he come before his God? Only by the help of his
Lady of Pity, Mary, maid and mother, who will intercede for him
if he can obtain her favour. Therefore he desires, before finishing
his task, to tell of her conception and birth, her life and her death
(27361-27480). Upon this follows the tale of the Nativity of the
Virgin, as we find it (for example) in the Legenda Awrea, her
childhood and espousal, the Nativity of Jesus Christ and the joys
of our Lady, the Circumcision and the Purification, the baptism
of our Lord, his miracles and his passion, the Resurrection, the
sorrows of our Lady and her joys, the Ascension and the descent
of the Spirit, the life of the Virgin Mary with St. John, her death,
burial, and assumption ; and the poet concludes his narrative with
a prayer to both Son and Mother that they will have mercy upon
his pain because of the pains which they themselves suffered, and
give him that joy in which they now rejoice. Especially he is
hound to celebrate the praise of his Lady, who is so gentle and
fair and so near to God who redeemed us (27481-20904). He
begins therefore to tell first of the names by which she is called,
and with the praises of her, no doubt, he ended his book, which,
as we have it, breaks off at |, 29945.
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m&tﬂlhmﬂ,hlﬁmmﬁmdumuhnd
s and not 4 mere string of sermons. At the same time
Fhu{ddmﬂuduuipﬁmdﬁeuandﬁnmam
nu:h inordinate length that the effect of unity which should
]:n&nudbyn!ﬂkphnmﬂduignitﬂmmmplddrlut.
the book becomes very tiresome to read, We are wearied
bythe mmuhtimﬂtuuuﬂwﬂmriﬁumdhf:hc
nqualified character of the moral judgements. The maxim in

"Les bons sont bons, les mals sont mals,’

be sounds like a truism, but it contains in fact one of the
est of fallacies. In short, our author has little sense of
ortion and no dramatic powers.
As regands t.h_t.-_Inrnntiun of his allegory he seems to be to
some extent onginal. There is nothing, so far as T know,
10 which we €an point as ity source, and such as it is, he is
parently entitled to the credit of having conceived it. The
als, no doubt, were ready to his hand. Allegory was entirely
taste of thcﬂnnﬁmlhc«mtmy,dnminﬂndasitmhjlhc
ence of the Koman de la Rose, from which several of Gower’s
lifications are taken. The Mardage des Sept Arts was
k of this period, and the marringe of the Deadly Sins was
_hm?nm!un new idea. For example in MS, Fairfax
24 (Bodician Libr)) there is a part of a French poem ‘de
lantagio nouvem filiarum diaboli’ which begins,
‘Li deable se vout marier,
Marveisté prist & sa moiller;

De ceste ix filies engendra

Et diversement les marys,' &c.

' dun.htﬁlhﬂphmd'llimihrkind:xh.

Same 18 true as regards the other parts of the boaok,
been already pointed out; the combination alone is

Style is uniformly respectable, but as a rule VEry mono-
dus.  Occasionally the tedium is relicved by a story, but
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ithnﬂgeuemll;tnldhmu-:hdetﬂ,mdfmihmuupmthe
reader has to toil through the desert with little assistance. Tt must
nmhnwppmuﬁ,haﬂm.ﬂullhewmkhquhewiﬂm!tpuﬁcﬂ
merit. Eruymmdtbmbymmchﬂdumpthﬂlh_c
:mhurburlrthhmdfutbegnnd'ulpnﬂﬂlhe_ﬂnkﬁx,hu
better part being crushed under mountains of morality and piles
of deadly learning, but surviving nuuﬁehn' For fnmph:.ﬂu:
m-mwmwﬂmimmu@m&ddme
example of the lark, who rising very early mounts circling upward
and pours forth a service of praise to God from her little throat :

iCar gue Pen doit sanz nul destour

Loenge rendre au creatour

Essample avons de l'alouette,

Que bicn matin de tour en tour

Monte, et de diew volant entour

Les laudes chante en sa gorgette.’ (5635 )

in, Praise is like the bee which flies over the meadows in

the sunshine, gllbtfinglhltthi:hkﬂ'uﬂlndﬁimnt!hnt
avoiding all evil odours (12853 f.). The robe of Conscience
is like a cloud with everchanging hues (10114 fl). Devotion is
erlh:m-qhell-hidiupmsmhdudhumﬂthus
conceives the fair white pearl ; not an original idea, but gracefully
expressed :

4Si en respoit le douls rosé,

Qu?&md-&duﬂu celée,

Dont puis deinz sol ad engendré

La margarite blanche et fine;

Ensi Devocioun en die

Conceipt, a'elle est continué,

La Contemplacioiin divine.! (10818 )

The lines in which our author describes the life of the beggnr
lmtmmwghhgdhmumMMnquMndm_g
of the delights of vagabondage, with its enjoyment of the open-air
life, the sunshine, the woods, and the laziness :

i Car miculx amont la scule mis

Ove Danise g'est appartenant,

C'est du solail q'est eschaulfant,

Et do sachel acostodant,

Et du buisson 'erbergerie,

Qe labourer pour leur vivant® &c (sBan )

ﬂthuduuipl.iﬂnlnhuhﬂumuit,ufmmplaﬂmdtht
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of the Vices to their wedding, each being arrayed and
characteristically (841 i), a scene which it is interesting
with the somewhat similar passage of Spenser, Faery
i. 4, that of Murder rocked in her cradle by the Devil
fed with milk of death (4793), and that of Fortune smiling
er friends and frowning on her enemies (22081 f).

mplation is described as one who loves solitude and
hersell from the sight, but it is not that she may
alone: she is like the waiden who in a solitary place
her lover, by whose coming she is to have joy in secret
ii.), The truly religious man, already dead in spirit
world, desires the death of the body *more than the
longs for his safe port, more than the labourer desires his
the husbandman his harvest, or the vine-dresser his vintage,
than the prisoner longs for his ransoming and deliverance,
pilgrim who has travelled far desires his home-coming'
.. Such passiges as these show both imagination
power of literary expression, and the stanzas which
the agony of the Saviour are not wholly unworthy of

ir high subject :

1 ‘Par c= qlil ot le corps hamein
Et vist ls mort devant la mein,
Tant durement il v'cfiroia,

Du quoy parmy le tendre grein
Du char les gouttes trestoot plein
Dy sanc et cawe alors san;

Si dist: O piere, entendes ¢a,

Fal que la mort me passera,

Car tu sur lout es soverein ;

Et nepourqant je vuil cels

Chie vous vuilloiz que fait serra,

Car je me ticns & toy certein,” (2866g )

he man who wrote this not only showed some idea of the

d handling of a tragic theme, but also had considerable
over the instruments that he used; and in fact the

fitical skill with which the stanza is used is often remarkable.
e is sometimes a completeness and finish about it which
8 us by surprise. The directions which our author gives
OF & due confession of our sins are not exactly poetical,
¢ manner in which all the various points of Qwomaede
pped up in a stanza, and rounded off at the end of it
fl.) is decidedly neat; and the same may be said of the
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reference to the lives of the holy fathers, as illustrating the nature
of * Aspre vie":

*Qui Fist les vies des maintz pieres,

Ofr ¥ puet maintes manieres

De la nature d'Aspre vie:

Les uns souleins en les rocheres,

Les uns en cloistre ove lour confreres,

Chascun fist biea de sa partie

Cil plourt, cist preche, cfl dieu prie,

Cist june et veille, el cil chastie

Son corpa du froid et des miseres,

Cist laist sa terre et manantie,

Cil luist sa femme et progenic,

Eiant sur tout leur almes cheres” (18033 @)

In fact, he is a poet in a different sense altogether from his
predecessors, superior to former Anglo-Norman. writers both in
imagination and in technical skill ; but at the same time he is
hopelessly unreadable, so far as this book as a whole is concerned,
because, having been seized by the fatal desire to do good in his
generation, ' villicacionis sue racionem, dum tempus instat, . ..
alleuiare cupiens,’ as he himself expresses it, he deliberately deter-
mined to smother those gifts which had been employed in the
service of folly, and to become a preacher instead of a poet.
Happily, as time went on, he saw reason to modify his views in
this respect (as he tells us plainly in the Confessio Amantis), and he
became a poet again; but meanwhile he remains a preacher, and
not a very good one after all.

Quotanions.—One of the characteristic features of the Merour
is the immense number of quotations. This citation of authoritics
is of course a characteristic of medieval morality, and appears in
some books, as in the Liber Comsofationis and other writings of
Albertano of Brescia, in an extreme form. Here the tendency
is very pronounced, especially in the part which treats of Vices
and Virtues, and it is worth while to inguire what range of
reading they really indicate. A very large number are from
the Bible, and there can be little doubt that Gower knew the
Bible, in the Vulgate version of course, thoroughly well. There
is hardly a book of the Old Testament to which he does not
refer, and he seems to be acquainted with Bible history even
in its obscurest details. The books from which he most
frequently quotes are Job, Fsalms, Proverts, laiak, [feremiak,
and Ecdesastions, the proverbial momality of this last book
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ng especially congenial to him. ‘The quotations are some-
pes inexact, and occasionally assigned to the wrong book ;
the book of Ewlesiastious, which is quoted very frequently,
is sometimes referred to under the name of Sidrac and sometimes
'Solomon : but there can be no doubt in my opinion that these
iblical quotations are at first hand. Of other writers Seneca,
is quoted by name nearly thirty times, comes easily first.
2 of the references to him seem to be false, but it is possible
eur author had read some of his works, Then come severl
the Latin fathers, Jerome, Augustin, Gregory, Bernard, and,
far behind these, Ambrose, The quotations are not always
¥ to verify, and in most cases there is nothing to indicate that
books from which they are taken had been read as a whole.
doubt Gower may have been acquainted with some portions of
, @8 for instance that part of Jerome's book against Jovinian
h treats of the objections to marriage, but it is likely enough
he picked up most of these quotations at second hand.
re are about a dozen quotations from Cicero, mostly from
b De Officiis and D¢ Amicitia, but T doubt whether he had
either of these books. 1In the Confessio Amantis he speaks
he did not know that Tullius was the same person as Cicero
2648). Boethius is cited four times, one of the references being
s¢; Cassiodorus and Isidore each four times, and Bede three
., Stories of natural history seem to be referred rather indis-
itely to Solinus, for several of these references prove to he
Three quotations are attributed by the author to Horace
e '), but of these one is in fact from Ovid and another from
He certainly got them all from some book of common-
The same may be said of the passage alleged to be from
ilian and of the references to Aristotle and to Plato. “Marcial,’
i quoted three times, is not the classical Martial, but the
matist Godfrey of Winchester, whose writings were
tion of the Roman poet and passed commonly under
me. The distichs of Cato are refetred to five times, and
eertain of course that Gower had read them. Owid is
d only once, and that is a doubtful reference, but the
of the Confessio Amantis was certainly well acquainted at
the Medamorphoses and the Herordes, Valerius Maximus
 authority for two stories, but it is doubtful whether he is
d at first hand. Fulgentivs is cited twice, and ' Alphonses,'
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that is Petrus Alphonsi, author of the Disciplina Clericalis, twice.
' Pamphilius* (Le. Pamphifus, de Amore) is cited once, but not in
such a way as to suggest that Gower knew the book itself ; and so
too Maximian, but the passage referred to does not seem to be in
the Elegies. The quotation from Prolemy is, as usual, from the
maxims often prefixed in manuscripts to the Almagest. Other
writers referred to are Chrysostom, Cyprian, Remigius, Albertus
Magnus, Hélinand, Haymo, and Gilbert. We know from a
passage in the Comfessiv Amaniis that Gower had read some of
the works of Albertus, and we may assume as probable that
he knew Gilbert's Opuscufum de Vieginitate, for his reference
is rather to the treatise generally than to any particular passage
of it.

He was acquainted, no doubt, with the Legenda Aurea or some
similar collection, and he seems to refer also to the Pidae Patrum.
The moral and devotional books of his own day must have been
pretty well known to him, as well as the lighter literature, to which
he had himself contributed (Mir. 27340). On the whaole we must
conclude that he was a wellread man according to the standard
of his age, especially for a layman, but there is no need to
attribute to him a vast stock of leaming on the strength of the
large number of authors whom he quotes.

Proverss, &c.—Besides quotations from books there will be
found to be a number of proverbial sayings in the Mirour, and
I have thought it useful to collect some of these and display
them in a manner convenient for reference. They are given in
the order in which they occur:

1906, ' Chien dormant n'esvellleras.’

1783, ‘I'en voit grever
Petite mosche au fort destrer.’

1044. ' Pour tout I'svolr du Montpellers,’

ar1g. * Msis cil qui voet le mont monter,
Aingois I'estoet le doss courber,
Qu'il truist la vole droite et pleine.”

3182, * Au despitous despit avieat.'

5581 * Om dist, mansce n'est pas lance.’

5553 ' Endementiers que l'erbe &3 vala
Renaist ct croist, moert ly chivals.

5668, 4Cil qui ne voet quant ad pooir
N'el porra puis qant ad voloir,"

5811, * Dieus side a la charcite.'

6660, * Poverte parte compaignic.’
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7138 ‘Mais l'en dist, qui quiert escorchée
Le pell du chist, dont soit furrée,
Luy fault aucune chose dire.’

7237, ‘Comme cil qui chat achatern
El sac.’

310 * pour le tresor de Pavie'

7900, * Oisel par autre se chastie'

B38g. ' Aviene ce qlavenir doit’

B35, * Mais en proverbe est contenn,
Ly cous ad tout son ficl perdu
Et ad diew en son cuer devant.

9307, ' Quant fole vait un fol querir,
i fol trover ne poet faillir.'

9446, ' Ce que polain prent en danture
Toute sa vie apres durs.’

1ajaq. ' Encript avci j'on truis lisant,
Au vois commune est acordant
La vois de diew,

13116, ‘du mal nage malvols port.'

13489, 'Cest un proverbe de la gent,
Cil qui plus souffre boonement
Plus val.

Mais par les corns le boel n'apporte.’
15405, * Ne fait, comme dire I'en soloit,
De lantry quir large courrole.”  (Cp. 24995.)
16117, * L'en dist ensi communement
Bon fin du bon commencement.’
16510, ¢ vendre
Son boel pour manger le perdia,”
16539, *Du poy petit.” (Cp. 15490.)
1bg4g. ' Qant piere hurte a la viole,
Ou l'ostour luite au russinale,
Savoir pectz q'ad le peioar,’
17857, 'Om dist, Tant as, tant vals,®
17555 ‘Qant homme ad paié sa monole,
Quey vall ce Tors & repentir}®
1Boiy. ‘L'en dist ensi communcment,
Retrai le fien bien sagement
Et la fumée exteinderns.’
1Boan, ‘ courser megre ne salt pas’
sogea. * Cil qui sanz draps se fait aler,
Mal avera son garcon vestw,'
siolls. Ly moigne, ensi comme truis escrit,
Ne soni pas fit de lenr habie'
2T, ‘la fortene a les hardis
Sencline.’
23415 * Trop est ['oisel de mesprisure
Q'au son ny propre fait lesure.”

lix
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4o30. * L'un covoitous et Fantro fals
Ils s'entracordont de leger.”
a4abs. * Nul trop nous valt, sicomme l'en dist’
osyobe. ‘Sicome crepald: dist al herice,
Maldit sodent tant seigneurant.’

asoto. ‘ Om doit scignour par ls malsnie
Conolstre.’
5015 *tiel corsaint, tiel offrendour.’

ag302. ‘ Te dourra craie pour fourmage.”
w7867, ‘qui bien ayme point n'oublice.’
#8597. * De la proverbe me sovient,
Q'om dist que molt sovent avient
Apres grant joye grant dolour.'

Akin to the proverbs are the illustrations from Natural History,
real or fictitious, of which there is a considerable number in the
Mirowr. These are of very various classes, from simple facts
of ordinary observation to the monstrous inventions of the
Bestiaries, which werc repeated by one writer after another
with a faith which rested not on any evidence of the facts
stated, but upon their supposed agreement with the fitness
of things, that is, practically, their supposed apiness as moral
lessons, the medieval idea of the animal world being apparently
that it was created and kept in being largely for the instruction
of mankind. In taking the glow-worm as an illustration of
hypocrisy (1130), the lark of joyous thankfulness (5637), the
grasshopper of improvidence (5821), the lapwing of female
dissimulation (886g), the turtledove of constancy (17881}, the
drone of indalence (5437}, the camel of revengeful malice (4417),
and the blind kitten of drunken helplessness (8221), the author
is merely making a literary use of every-day observation. There
are however, as might be expected, plenty of illustrations of
a more questionable character. Presumption is like the tiger
beguiled with the mirror (1561); the proud man who is dis-
obedient to law is like the unicorn, which cannot be tamed
(z101); the devil breaking down the virtue of a man by mising
him high in his own conceit is like the osprey, which carries
bones high in the air and breaks them by dropping them upon
rocks (1849); Envy, who destroys with her breath the honour
of all around her, is like the basilisk which kills all vegetation in
the place where it is found (3745) ; the man-faced bird, which pines
away because it has slain a man, is produced as a lesson to murderers
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9); the bad father, who teaches his sons to plunder the poor,
the hawk, which beats its young and drives them from the
in order that they may learn to kill prey for themselves (7009) ;
partridge is a lesson against stinginess (7671); the contagious-
of sin is illustrated by the fact that the panther infects other
s with his spots (9253), and yet in another place (12865)
sweetness of the human voice when it utters praise is compared
he fragrance of the panther's breath. Contemplation is like
chalandre,’ which flies up at midnight to the sky, and when
> earth will not look upon a dying person (10705); the fight
een Arimaspians and griffons for emeralds is an image ereated
our instruction of the contest between the soul of man and
evil (10717) ; Devotion, who opens herself secretly to heaven
thus attains to the divine contemplation, is like the sea-shell
opens to the dew by night and from it conceives the
(ro813); the spittle of a fasting man (according to
ose) will kill a serpent, and the fast itsell will no doubt
ectual against the old serpent our enemy (18025). The
does not come off well on the whole in these comparisons :
~chosen as the likeness of the idle and luxurious prelate,
this is for reasons which are not in themselves at all
5, except that he has a sting and is unduly fond of sweets
)} The prelate who protects his flock from encroach-
of the royal or other authority is Iike the big fish which
the smaller into its mouth to shelter them from the
orm (19909); Humility is like the diamond, which refuses
of gold, but is drawn to the lowly iron, a confusion
load-stone, arising from the name ‘adamant’ applied
(12463). These are some of the illustrations which
1 from the domain of Natural History, not original for
part, but worth noting as part of the literary baggage of

E AurHor axD mis Times.—We may gather from the
irour some few (acts about the personality of the author, which
& serve to supplement in some degree our rather scanty
dge of Gower's life. He tells us here that he is a layman
) but that we knew already; and that he knows little

and little French,—* Poi sai latin, poi sai romance’ (21775),
- that is only his modesty; he knows quite enough of both.

s spent his life in what he now regards as folly or
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worse; he has committed all the seven deadly sins (27365);
moreover he has composed love poems, which be now calls *fols
ditz d'amour* {27340) ; but for all this it is probable enough that
his life has been highly respectable. He comes late to repentance
{27249), and means to sing a song different from that which be has
sung heretofore (27347), to atone, apparently, for his former mis-
deeds. We may assume, then, that he was not very young at the
time when he wrote this book ; and we know that he considered
himself an old man when he produced the Confesiio Amantis
(viii. 3068*) in the year 1390. Men were counted old before
sixty in those days, and therefore we may suppose him 1o
be now about fortysix. We may perhaps gather from 1l 8794
and 17649 that he had a wife. In the former passage he is
speaking of those who tell tales to husbands about their
Iius'uﬂmdu:t,mdheuy:incﬂ‘ut, ‘1 for my pan
declare (Je di pour moi) that I wish to hear no such tales of
my wife'; in the second he speaks of those wives who dis
like servants and other persons simply because their hushands
like them, and he adds, ‘I do not say that mine does so,'
‘Ne di pas glensi fait la moie’ If the inference is correct,
then his union with Agnes Groundolf in his old age was a second
marriage, and this is in jtsell probable enough, We cannot come
toany definite conclusion from this poem about his profession or
occupation in life. It is said by Leland that Gower was a lawyer,
hutfnrthhmummtmcﬁdmhumbempmdnmd,mdifw
may judge from the tone in which he speaks of the law and lawyers
in the Mirowr, we must reject it. Of all the secular estates
that of the law seems to him to be the worst (24805 1), and
he condemns both advocates and judges in a more ungualified
manner than the members of any other calling He knows
apparently a good deal about them and about the *customs of West-
minster,’ but, judging by his tone, we shall probably be led 1o
think that this knowledge was acquired rather in the character of
a litigant than in that of a member of the legal profession.
!tqm'nﬂjthnwnuﬁmdulpndﬂmtubclmiudon
lawyers' gains (24337 f£) is one which could hardly have come
from one who was himself a lawyer. Again, the way in which
he speaks of physicians, whom he accuses of being in league
with apothecaries to defraud patients, and of deliberately delaying
the cure in order to make more money (24301, 25621 {T.), seems 1o
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exclude him quite as clearly from the profession of medicine,
the condemnation being here again general and undualified,

~ Of all the various ranks of society which he reviews, that
of which he secms to speak with most respect is the estate of
Merchants. He takes pains to point out both here and in the

px Clamantiz the utility of their occupation and the justice
of their claim to reasonably large profits on suceessful ventures
Jin consideration of the risks which they run {25177 ). He
makes a special apology to the honest members of the class for
sposing the abuses to which the occupation is liable, pleading
hat to blame the bad is in effect to praise the good (25213 1T,
"';'5 fi.y and he is more careful here than elsewhere 1o
out the fact that honest members of the class exist,
indications seem to suggest that it was as a merchant
hat Gower made the money which he spent in buying his land ;
nd this inference is supported by the manner in which he
s of *our City, and by the fact that it is with members
‘the merchant elass that he seems to be most in personal
munication. He has evidently discussed with merchants
he comparative value of worldly and spiritual possessions,
nd he reports the saying of one of them,
‘ Dont un me disoit Fawtre jour,"
the effect that he was n fool who did not make money
¢ might, for no one knew the truth about the werld 1o come
35gts ). He feels strongly against a certain bad citizen who
ms at giving privileges in trade to outsiders (26386 ), and
ousy of the Lombards which he expresses (25429 f)
every appearince of being o prejudice connected with
in commerce. ‘1 see Lombards come,’ he says, *in poor
as servants, and before a year has passed they have
50 much by deceit and conspiracy that they dress
nobly than the burgesses of our City ; and if they need
or friendship, they gain it by fraud and subtlety,
their interests are promoted and ours are damaged at

author exercised himself, it is probable that we may see
to set him down as a dealer in woul, so enthusiastic is
wool as the first of all commodities, and so much
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doubt the business of exporting wool would be combined with
that of importing foreign manufactured goods of some kind.
It is known from other sources that Gower was a man who
gradually acquired considerable property in land, and the
references in the Mirewr to the dearness of labour and the
unreasonable demands of the labourer (24625 ) are what we
might expect from a man in that position.

He tells us that be is a man of simple tastes, that he does
not care to bave ‘partridges, pheasants, plovers, and swans’
served up at his table (26293fT); that he objects however to
finding his simple joint of meat stuck full of wooden skewers
by the butcher, so that when he comes to carve it he blunts
the edge of his knife (26237 ). We know morcover from
the whole tone of his writings that he is a just and upright man,
who believes in the due subordination of the various members
of society to one another, and who will not allow himsell to
be ruled in his own household either by his wife or his servants.
He thinks indeed that the patience of Socrates is much over-
strained, and openly declares that he shall not imitate it :

1Qui ecste csmample voot tenir

Avise soy | car sans mentir

Je ne serray sl pacient' (g186 @)
But, though a thorough believer in the principle of gradation
in human society, he emphasizes constantly the equality of all
men before God and refuses absolutely to admit the accident of
birth as constituting any claim whatever to ‘gentilesce.! The coni-
mon descent of all from Adam is as conclusive on this point for
him as it was for John Ball (23389 ), and be is not less clear
and sound on the subject of wealth. Considering that his views
of society are essentially the same as those of Wycliff;, and con-
sidering also his strong views about the corruption of the Church
and the misdeeds of the friars, it is curious to find how strongly
he denounces *lollardie” in his later writings,

He has a just abhorrence of war, and draws a very clear-
sighted distinction between the debased chivalry of his day
and the true ideal of knighthood, the one moved only by
impulses of vainglorious pride and love of paramours,

“Car dorguil ou du Foldelit,

Au jour present, sicomme l'en dist,
Chivaleric est maintenue,’ (aggB6 (L)
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d finely in the character of Prowess :

M ad delit sanz fol amour,
Proufit sanz tricher son prochein,
Heopour sanz orguillous stour” (15176 F)

(hove all, our author has a deep =ense of religion, and his
as been much upon the Bible. He deeply believes in

ml government of the world by Providence, and he feels
~others of his age also did, that the world has almest

ched its final stage of corruption. Whatever others may
he at least intends to repent of his sins and prepare himself

der a good account of his stewardship.

8 pass now from the person of the avthor and touch

pme of those illustrations of the manners of the time
e furnished by the Mirewr. In the first place it may
that in certain points, and especially in what is said of

urt of Rome and the Mendicant orders, it fully confirms

mble impression which we get from other writers

¢ time. Gower has no scruples at any time in denouncing

oral possessions of the Church as Lhe root of almost
evil in her, and here as elsewhere he tells the story of
on of Constantine, with the addition of the angelic
h foretold disaster to spring from it. Of dispensations,
oW men to commit sin with impunity, he takes a very
. Not even God, he says, can grant this, which the

re for him those ‘false prophets’ of whom the Gospel
who should come in sheep's clothing, while inwardly

ere ravening wolves. He denounces their worldliness
¢ strongest language, and the account of their visits to

OF women's hotses, taking a farthing if they cannot get a
Dy, or a single egg if nothing else is forthcoming (21379),
hds us vividly of Chaucer's picture of a similar scene. But

t the whole of the Church seems to our author to be

ong state. He does not relieve his picture of it by any

exception as the parish priest of the Camferdwry

. He thinks that it needs reform from the top to the

i the clergy of the parish churches are almost as much
e as the prelates, monks and friars, and for him it is the
e



Levi INTRODUCTION

corruption of the Church that is mainly responsible for the
decadence of society (216851L). These views he continued to
hold throughout his life, and yet he apparently had no sympathy
whatever with Lollardism (Conf. Am. Prol. 346 . and clsewhere).
His witness against the Church comes from one who is entirely
untainted by schism. Especially he is to be listened to when
he complains how the archdeacons and their officers abuse the
trust committed to them for the correction of vices in the clergy
and in the laity. With the clergy it is a case of ‘huy a moy,
demain a vous —that is, the archdeacon or dean, being immoral
himself, winks at the vices of the clergy in order that his own
may be overlooked ; the clergy, in fact, are judges in their own
cause, and they stand or fall together. If, however, an unfortunate
layman offends, they accuse him forthwith, in order to profit by
the penalties that may be exacted. ‘Purs is the erchedeknes
helle,” as Chaucer's Sompnour says, and Gower declares plainly
that the Church officials encourage vice in order that they may
profit by it: ‘the harlot is more profitable 1o them,' he says,
*than the nun, and they let out fornication to farm, as they let
their lands® (20140 ).

Setting aside the Church, we may glean from the Mirour some
interesting details about general society, especially in the cty
of London. There is a curious and lifelike picture of the
gatherings of city dames at the wineshop, whither with mincing
steps they repair instead of to church or to market, and how
the vintner offers them the choice of Vernazza and Malvoisie,
wine of Candia and Romagna, Provence and Monterosso—not
that he has all these, but to tickle their fancies and make them
pay a higher price—and draws ten kinds of liquor from a singlc
cask. ‘Thus he makes his gain and they spend their husbands’
money (26077 1), We find too a very lively account of the
various devices of shopkeepers to attract custom and cheat
their customers, The mercer, for example, is louder than a
sparrow-hawk in his cries; he seizes on people in the street
and drags them by force into his shop, urging them merely
to view his kerchiefs and his ostrich feathers, his satins and
forcign cloth (25285 ). The draper will try to sell you cloth
in a dark shop, where you can hardly tell blue from green, and
while making you pay double its value will persuade you that
he is giving it away because of his regard for you and desire
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¢ your aequaintance (25321 ff). The goldsmith purloins the
old and silver with which you supply him and puts a base alloy
Jjts place ; moreover, if he has made a cup for you and you
ot call for it at once, be will probably sell it to the first
as his own, and tell you that yours was spoilt in the
aking and you must wait till he can make you another
i13f).  The druggist not only makes profit out of sin by
paints and cosmetics to women, but joins in league
‘the physician and charges exorbitantly for making up the
est prescription (25609 M), The furrier stretches the fur
which he has to trim the mantle, so that after four days’
is ohvious that the cloth and the fur do not match one
(25705 M.). Every kind of food is adulterated and
: by false weights and measures. The baker is a scoundrel
course, and richly deserves hanging (26189), but the butcher
p to blame, and especially because he declines altogether
cognize the farthing as current coin and will take nothing
n a penny, so that poor people can get no meat (26227).
are mixed, coloured and adulterated; what they call
enish probably grew on the banks of the Thames (26118).
jou order beer for your household, you get it good the first
nd perhaps also the second, but afier that no more;
st for the bad as high a price is charged as for the
od (26161 1.). Merchants in these days talk of thousands,
their fathers alked of scores or hundreds ; but their fathers
honestly and paid their debts, while these defraud all who
dealings with them, When you enter their houses, you
estried rooms and curtained chambers, and they have
e upon the tables, as if they were dukes; but when they
are found to have spent all their substance, and their
left unpaid (25813 T).
8 the country the labourers are discontented and disagreeable.
¥ do less work and demand more pay than those of former
&8, In old days the labourer mever tasted wheaten bread
‘marely had milk or cheese. Things went better in those
& Now their condition is 2 constant danger to society,
| one to which the upper classes seem strangely indifferent
15 1),
ous accounts are given of the customs of the legal pro-
and when our author comes to deal with the jury-panel,
¢z



Ixviii INTRODUCTION

he tells us of a regularly established class of men whose
occupation it is to arrange for the due packing and bribing of
juries. He asserts that of the corrupt jurors there are certain
captains, who are called *tracers® {fraiders’, because they draw
(treront) the others to their will.  IF they say that white is black,
the others will say *quite so," and swear it too, for as the tracer will
have it, so it shall be. Those persons who at assizes desire to have
cormupt jurymen to try their case must speak with these “tracers,’
for all who are willing to sell themselves in this manner are hand
and glove with them, and so the mattér is arranged (25033 ff).
The existence of a definite name for this class of undertakers
seems to indicate that it was really an established institution.

These are a few of the points which may interest the reader in
the reflection of the manners of society given by our author’s ‘mirror.”
The whole presents a picture which, though no doubt somewhat
overcharged with gloom, is true nevertheless in its outlines,

TEXT,—It remains to speak of the text of this edition and
of the manuscript on which it depends.

In the year 1895, while engaged in searching libraries for
MBS, of the Confessio Amantis, 1 observed to Mr. Jenkinson,
Librarian of the Cambridge University Library, that if the lost
French work of Gower should ever be discovered, it would in
all probability be found to have the title Specudim Hominis, and
not that of Speawfuwm Meditantis, under which it was ordinarily
referred to. He at once called my attention to the MS.
with the title Mirowr de Somme, which he had lately bought and
presented to the University Library. On examining this T was
able to identify it beyond all doubt with the missing book.

It may be thus described :

Camb. Univ. Library, MS. Additional 3035, bought at the
Hailstone sale, May 1891, and presented to the Library by the
Librarian.

Written on parchment, size of leaves about 12" % 71, in eights
with eatchwords ; writing of the latter half of the r4th century,
in double column of forty-eight lines to the column ; initial letter
of each stanza coloured blue or red, and larger illuminated letters
at the beginning of the chiel divisions, combined with some
ornamentation on the left side of the column, and in one ease,
f. 58+, also at the top of the page. One leaf is pasted down to
the binding at the beginning and contains the title and table of
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ents.  After this four leaves have been cut out, containing
ginning of the poem, and seven more in other parts of the
There are also some leaves lost at the end, The first
those which have been cut out at the beginning has the
ature a iiii. The leaves (including those cut out) have now
numbered 1, 1%, 2, 3, 4, &c., up to 162; we have therefore
rst sheet, of which balf is pasted down (f.1) and the other
cut away (f 1*), and then twenty quires of eight leaves
 the first leaf of the twenty-first quire, the leaves lost being
 numbered 1° 2, 3, 4; 36, 106, 108, 100, 120, 123, 124, s
as those after 16:
‘ present hinding is of the last century and doubtless later
L1745, for some accounts of work done by * Richard Eldridge’
ather memoranda, written in the margins in an illiterate hand,
» the dates 1740 and 1745 and have been partly cut away
e binder. The book was formerly in the library of Edward
stone, Esq., whose nome and arms are displayed upon a
label outside the binding, but it seems that no record
as to the place from which he obtained it. From the
/in the margin of several pages it would seem that about
1745 it was lying neglected in some farm-house. We
for example, this memorandum (partly cut away) in the
of one of the leaves: *Margat . .. leved at James...in
ar of our Lord 1745 and was the dayre maid that year ...
her swithart name was Joshep Cockhad Joshep Cockhad
ter. On the same page occurs the word ' glosterr,’ which
partly serve to indicate the locality,
manuscript is written in one hand throughout, with. the
on of the Table of Contents, and the wriling is clear, with
contractions. In a few cases, asin Il 41eg, 4116, 28941 [,
ns have been made over erasure. The correciness of
ext which the MS. presents is shown by the very small
nber uf cages in which either metre or sense suggests
Apart from the division of words, only about thirty
ns have been made in the present edition throughout the
poem of nearly thirty thousand lines, and most of these are
ing. I have little doubt that this copy was written under
ection of the author.
regards the manner in which the text of the MS. has
Jeen reproduced in this edition, I have followed on the whole the
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system used in the publications of the * Société des Anciens Textes
Frangais." Thus » and o, § and j, have been dealt with in
accordance with modern practice, whereas in the MS. (a8 usual in
French and English books of the time) o is regularly written as
the initial letter of a word for either » or v, and & in other positions
(except sometimes in the case of compounds like awfent, avoegler,
rurers, emve, &c.), while, as regards ¢ and 7, we have for initials
cither for £ J}, and in other positions £, Thus the M5 has p»,
awarr, while the text gives for the reader’'s convenience wn, avofr
the MS. has i¢ or fe, fowr or Jowr, while the text gives je, jour,
Again, where an elision is expressed, the MS, of course combines
the two elements into one word, giving famowr, guil, gestoit, while
the text separates them by the apostrophe, lamonr, gu'il, §'estoit.
Some other separations have also been made.  Thus the MS, often,
but by no means always, combines pdes with the adjective or adverh
to which it belongs : plusbass, Musavant; and often also the word
+# is combined with a succeeding verb, as enmangrass, enserroit ;
in these instances the separation is made in the text, but the MS.
reading is recorded. In other cases, as with the combinations
shigne, sicomme, nownpas, envore, &e., the usage of the MS. has been
followed, though it is not quite uniform,

The final 4 (-£s) and -é¢ (-#e5) of nouns and participles have been
marked with the accent for the reader's convenience, but in all
nther cases accents are dispensed with, They are not therefore
used in the terminations -2, -tes, even when standing for Jr, -fer,
as in fesloiet, mees, nor in asiet, tackies, &e., standing for asees,
orchies (except L 2B712), nor is the grave accent placed upon the
vpen ¢ ol apres, fumimes, &e.  Occasionally the dineresis i used
i separate vowels ; and the cedilla is inserted, as in modem
French, to indicate the soft sound of ¢ where this seems certain,
hut there are some possibly doubtful cases, as suficance, naiscanc,
m which it is not written.

With regard to the use of capital letters, some attempt has been
miade to qualify the inconsistency of the MS. In general it may
bwe said t!;u.t where capitals are introduced, it has heen chiefly in
nrder to indicate more clearly the cases where qualities or things
are personified, It has not been thought necessary to indicate
particularly all these variations.

The punctuation is the work of the editor throughout; that of
the MS., where it exists, is of a very uncertain character.

CINKANTE BALADES Ixxi

Contractions, &c., are marked in the printed text by italics,
except in the case of the word ef, which in the MS. is hardly ever
tten in full except at the beginning of a liné, In such words as
Bt pfaire, there may be doubt sometimes between per and
gr, and the spelling of some of them was certainly variable,
ttention must be called especially to the frequently occurring o7
8 a termination. It has been regularly written out as -ows, and I
have no doubt that this is right. In Bozon's Comtes Maralizés the
ame abbreviation is used, alternating freely with the full form -oun,
it is common in the MSS. of the Confessie Amantis and in the
imere MS. of the Canterdnry Tales (50 far as [ have had the
prtunity of examining it), especially in words of French origin
such as devocioun, contricioun. In the French texts this mode of
iting is applied also very frequently 1o the monosyllables mon,
bw, som, bom, don, mow, as well as to bonté, nonpas, noncerdein, &c.
he scribe of the Mirowr writes dows in full once (24625) with
3 in the same stanza, in Hal. xxi. 4 mown is twice fully written,
in some MSS. of the 7rainé (e. g. Bodley 294) the full form
s frequently side by side with the abbreviation. A similar
clusion must be adopted as regards @A (annum), also written
£law, damcer, and the termination -Ace, which is occa

ly found.

BALADES.

existenca of the Cinkante Balades was first made known
¢ public by Warton in his Histery of English Foetry,
. xix, his attention having been drawn to the MS. which con-
them by its possessor, Lord Gower.  Alter describing the
or contents of this MS,, he says: ‘But the Cinkanfe Balades
ity French Sonnets above mentioned are the curious and
tuable part of Lord Gower's manuscript. They are not men-
pned by those who have written the Life of this poet or have cata-
pgued his works. Nor do they appear in any other manuscript of

wer which I have examined. But if they should be discovered
other, I will venture to pronounce that a more authentic,
barrassed, and practicable copy than this before us will
 produced. . . . To say no more, however, of the value
Hich these little pieces may derive from being so scarce and
3 , - kmn.thqrhwummhmlmdmmmcmm. 'l'hqr
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in a more advantageous point of view than that in which he
has hitherto been usually seen. 1 know not if any even among
the French poets themselves of this period have left a set
of more finished sonnets ; for they were probably written when
Gower was a young man, about the year 1350. Nor had yel
any English poet treated the passion of love with equal delicacy
of sentiment and elegance of composition. I will transcribe
four of these balades as correctly and intelligibly as I am able
although, 1 must confess, there are some lines which 1 do
not exactly comprehend.' He then quotes as specimens Ha/,
xxxvi, xxxiv, xliii, and xxx, but his transcription is far from
being correct and is often quite unintelligible.

Date,—The date at which the Cimbante Balades were composed
cannot be determined with certainty. Warton, judging apparently
by the style and subject only, decided, as we have seen, that
they belonged to the period of youth, and we know from a
passage in the Mirour (27340) that the author composed love
poems of some kind in his early life.  Apart from this, however,
the evidence is all in favour of assigning the Balades to the
later years of the poet’s life. It is true, of course, that the
Dedication to King Henry IV which precedes them, and the
Envoy which closes them, may have been written later than
the rest ; but at the same time it must be noted that the second
balade of the Dedication speaks distinctly of a purpose of
making poems for the entertainment of the royal court, and the
mutilated title which follows the Dedication confirms this, so far
as it can be read. Again, the prose remarks which accompany
Aal, v and vi make it clear that the circumstances of the poems
are not personal to the author, seeing that he there divides them
into two classes, those that are appropriate for persons about to
be married, and those that are ‘ universal and have application
to all sorts and conditions of lovers. Moreover, several of these
last, vig, xli-xliv and also xlvi, are supposed 10 be addressed by
ladies to their lovers. It is evident that the balades are only o
a very limited extent, if at all, expressive of the actual feelings
of the author towards a particular person.  As an artist he has
set himsell to supply suitable forms of expression for the feelings
of others, and in doing so he imagines their variety of circum.
stances and adapts his composition accordingly. For this kind
of work it is not necessary, or perhaps even desirable, to be
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a lover oneself; it (s enough to have been a lover once: and
that Gower could in his later life express the feelings of a lover
grace and truth we have ample evidence in the Cemfessio
iz, No doubt it is possible that these balades were
en at varicus times in the poet's life, and perhaps some
rsons, recognizing the greater spontaneity and the more grace.
fully poetical character (as it secms 10 me) of the first thirty or
as compared with the more e¢vident tendency to mormlize in
rest, may be inclined to see in this an indication of earlier
for the former poems. In fact however the moralizing
ncy, though always present, grew less evident in Gower's
- with advancing years. There is less of it in the Confessio
s than in his former works, and this not by accidemt
on principle, the author avowing plainly that unmixed
ity had not proved effective, and accepting love as the
e universally interesting subject. When Henry of Lancaster,
man after his own heart, was fairly seated on the throne,
probably feit himself yet more free o lay aside the self-
d task of setting nght the world, and to occupy himself
with a purely literary task in the language and style which
-lehmmhnuefm:mﬁ. In any case it scems
7 that some at least of the balades were composed with
to the court of Henry IV, and the collection assumed
ssent shape probably in the year of his accession, 1399,
we know that cither in the first or the second year of
1V the poet became blind and ceased 1o write,
axD VERsiFicaTioN.—The collection consists of a Dedi-
n addressed to Henry IV, fifty-one (not fifty) balades of
{one number being doubled by mistake), then one, un-
1, addressed to the Virgin, and a general Envoy. The
B mﬁuminmufmmwd;bt]inu.uuu!r
fof the whole fifty-four (including the Dedication) belonging
h arrangement. ‘The seven-line staneza rhymes af o be
Envoy &¢ é¢, or in three instances al ab baa, Envoy ba ba ;
eight-line stanza ordinarily e af & & with Eavoy & &,
also in seven instances ab @b ba ba with Envoy ba da.
 form is the normal one of the balade, three stanzas with
mes alike and an Envoy; but in one case, Bal ix, there
Mive stanzas with Envoy, and in another, xxxii, the Envoy
nting. Also the balade addressed to the Virgin, which
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is added at the end, is without Envoy, and there follows a
general Envoy of seven lines, rhyming independently and referring
to the whole collection.

The balade form is of course taken from Continental models,
and the metre of the verse is syllabically correct like that of
the Mirour, As was observed however about the octosyllabic
line of the Mireur, 5o it may be said of the ten-syllable verse
here, that the thythm is not exactly like that of the French
verze of the Continent. ‘The effect is due, as before remarked, to
the attempt to combine the English accentual with the French
syllabic measure. This is especially visible in the treatment
of the caesura. In the compositions of the French writers
of the new poetry—Froissart, for example—the ten- (or eleven-)
syllable line has regularly a break after the fourth syllable.
This fourth syllable however may be either accented or not,
that is, either as in the line,

i8e vous woulez ancune plainte faire,

or as in the following,
« Prenex Juge qui soit de noble afaire.
The weaker form of cacsura shown in this latter line oceurs
in at least ten per cent. of the verses in this measure which
Froissart gives in the Trisor Amourenx, and the case is much
the same with the Fafades of Charles d'Orléans, a generation
later. (Gower, on the other hand, does not admit the unaccented
syllable (mute ¢ termination) in the fourth place at all; no such
line as this,
‘Do ma dame gue [aime et ameray,”
i« to be found in his balades. Indeed, we may go further
than this, and say that the weak syllable is seldom tolerated
in the other even places of the verse, where the English ear
demanded a strongly marked accentual beat.  Such a line as
“Vous me poctz sicom vostre demeine’ {Bal, xxxix. 9

is guite exceptional. |

At the same time he does not insist on ending a word on the
fourth syllable, but in seven or eight per cent. of his lines the word
is run on into the next foot, as

¢ Et vous, ma dame, croietz bien cela’

This is usually the form that the verse takes in such cases, the
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e carried on being a mute ¢ termination, and the caesura
oming after this syllable ; but lines like the following also occur,
n which the caesura is transfered to the end of the third foot :

15§ fuisse en parndis, ceo beal manoin,” v 3.
P En toute humilitd sans meaprisure,” zil. 4.

8o avi. |. 2, ax. |. 20, &c,, and others again in which the syllable
T ded on is an accented one, as

i8] femme porroit estre celetine,' =xi =2,
 Jeo ne sal nomer sutre, si le noun§® xxiv. 1.

st he noticed also that the poet occasionally uses the

pealled epic caesura, admitting a superfluous unaccented syllable
r the second foot, as

"Et pensetz, dame, de ceo q'al dit plesa,’ H. 3

Qv miculz voldroie morir en son servage,’ zxiil 2.

with dame, dames, xix. 1, 20, xx. L 13, xxxvii. L 18, xlvi,
L ,*; and with other words, xxv, 1. B, &c,, afme, xxxiii. L 10,

y Xxxviti. L2z, grace, xliv. L 8, fawe, In xx. r the same

pccurs exceptionally in another part of the line, the word

¢ counting as one syllable only, though it is a dissyllable in
@7, 10942. Naturally the termination -, as in iii. 2,

'la renomée, dont jal Voreile pleine,”

pes not constitute an epic caesura, because, as observed else-
gre, the final ¢ in this case did not count as a syllable in Anglo-

n verse,

he whole we may say that Gower treats the cacsura with

th the same freedom as is used in the English verse of the

od, and at the same time he marks the beat of his iambic

Marrer AxD STvLe.—As regards the literary character of these
Jpositions it must be allowed that they have, as Warton says,
ich real and intrinsic merit.” There is indeed a grace and

tal feeling in some of them which makes them probably the
ings of the kind that have been produced by English writers
ach, and as good as anything of the kind which had up
time been written in English. The author himself has

haps, however, damye was [n these cases really o monosyllable, as
eatly in Mir. 6733, 13514, 16579,
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marked them off into two unequal divisions. The poems of the
first class (i-v) express for us the security of the accepted lover,
whose suit is to end in lawful marriage :

i Jeo sui tout soen et elle est toute maic,
Jeo I'si et cllc auci me voet aveir; x
Poar tout Je mond jeo ne la changeroie.’ (Bal v.)

From these he passes to those expressions of feeling which
apply to lovers gencrally, ‘qui sont diversement travailez en la
fortune d'amour.’ Nothing can be more graceful in its way than
the idea and expression of Bal. viii, * D'estable coer, qui nulle:
ment se mue,’ where the poet's thought is represented as a falcon,
flying on the wings of longing and desire in a moment across
the sea 1o his absent mistress, and taking his place with her till he
shall sce her again. Once more, in Hal. xv, the image of the
falcon appears, bat this time it is a bird which is allowed to fiy
only with a leash, for so bound is the lover to his lady Ihi.tlhc
cannot but return to her from every flight. At another tme
(Bal. xviii) the lover is in despair at the hardness of his lady's
hurt;dmpsdmmﬁng-iuintimmﬂmh the
hardest stone; but this example will not serve him, for he
cannot pierce the tender ears of his mistress with1|,myﬂl.~a.
how urgent and repeated soever; God and the saints will
hear his prayers, but she is harder than the marble of the
quarry—the more he entreats, the less she listens, ‘Com p}us
la prie, et meinz mad entendu’ Again (xiii) his state is like
the month of March, now shine, now shower. When he looks
on the sweet face of his lady and sees her * gentilesse,” wisdom,
and bearing, he has only pure delight; but when he perceves
how far above him is her worth, fear and despair cloud over Tiis
joy, as the moon is darkened by eclipse. But in any case he
must think of her {xxiv); she has so written her name on his heart
that when he hears the chaplain read his litany he can think of
nothing but of her. God grant that his prayer may not be ia
vain! Did not Pygmalion in time past by prayer obtain that
his lady should be changed from stone to flesh and blood, '““1
ought not other lovers to hope for the same fortune ﬁmm praycr:
He seems to himself to be in a dream, and he questions with
himsell and knows not whether he is a human creature or »%
so absorbed is his being by his love. God grant that his praye
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pay not be in vain! He removes himself from her for a time
because of evil speakers, who with their slanders might injure
pgood name ; but she must know that his heart is ever with her
ad that all his grief and joy hangs upon her, * Car qui bien aime
; amours tard oblie’ But (xxix) she has misunderstood his
bsence ; report tells him that she is angry with him.  If she knew
is thoughts, she would not be so disposed towards him; this
: he sends to make his peace, for he cannot bear to be out
love. In another (xxxii) he expresses the deepest dejection
New Year has come and is proceeding from winter towards
, but for him there is winter only, which shrouds him in the
t gloom. His lady's beauty ever increases, but there is no
jign of that kindness which should go with it; love only tortures
im and gives him no friendly greeting. To this balade there
o Envoy, whether it be by negligence of the copyist, or
se the lover could not even summon up spirit to direct it to
 mistre Apain (xxxiii), he has given her his all, body and
gul, both without recall, as a gift for this New Year of which he
| just now spoken : his sole delight is to serve her. Will she
t reward him even by a look? He asks for no present from
er, let him only have some sign which may bid him hope, *Si
jus n'y soit, donetz le regarder” The coming of Saint Valentine
courages him somewhat (xxxiv) with the reflection that all nature
tids to love, but (xxxv) he remembers with new depression
at though birds may choose their mates, yet he remains alone.
comes on (xxxvii), and his lady should turn her thoughts
s, but she sports with flowers and pays no heed to the
of her prisoner, She is free, but he is strongly bound;
8¢ is full of flowers, but he cannot enter it; in the sweet
his fortune is bitter, May is for him turned into winter:
estes (ranche et jeo sui fort Hé'
[hen the lady has her say, and in accordance with the preroga-
2 of her sex her moods vary with startling abruptness. She has
ubts (xli) about her lover's promises. He who swears most
budly is the most likely to deceive, and some there are who will
ke love to a hundred and swear to each that she is the only one
b loves. ‘To thee, who art one thing in the morming and at
Ening another, 1 send this balade for thy reproof, to let thee
low that 1 leave thee and care not for thee.' In xliii she is fully
hvinced of his treachery, he is falser than Jason to Medea or




lxxviii INTRODUCTION

Eneas to Dido. How different from Lancelot and Tristram and
the other good knights! “Clest ma dolour que fuist aingois ma
joie.” With this is contrasted the sentiment of xliv, in which the
lady addresses one whom she regards as the flower of chivalry and
the ideal of a lover, and to whom she surrenders unconditionally,
The lady speaks again in xlvi, and then the series is carried to its
conclusion with rather a markedly moral tone. At the end comes
an address to the Virgin, in which the author declares himself
bound to serve all ladies, but her above them all. No lover
ean really be without a loving mistress, for in her is love
etemnal and invariable. He loves and serves her with all his
heart, and he trusts to have his reward. ‘I'be whole concludes
with an Envoy addressed to ‘gentle England,' describing the
book generally as a memorial of the joy which has come to
the poet's country from its moble king Henry, sent by heaven
to redress its ills,

Puinten Evirions.—The Falades have been twice printed.
They were published by the Roxburghe Club in 1818, together
with the other contents of the Trentham MS. except the English
poem, with the title * Balades and other Poems by John Gower.
Printed from the original MS. in the library of the Marquis of
Stafford at Trentham,” Roxburghe Club, 1818, 4to. The editor
was Earl Gower. This edition has a considerable number of small
errors, several of which obscure the sense ; only a small number
of copies was printed, and the book can hardly be oblained.

In 1886 an edition of the Hafades and of the Traitid
was published in Germany under the name of Dr, Edmund
Stengel in the series of *Ausgaben und Abhandlungen aus dem
Gebiete der romanischen Philologie. The title of this book
is *John Gower's Minnesang und Ehesuchtbiichlein : LXXII
anglonormannische Balladen . . . neu herausgegeben von Edmund
Stengel! Marburg, 1886, The preface is signed with the initials
D. H. The editor of this convenient little book was unable
to obtain access to the original MS,, apparently because he
had been wrongly informed as to the place where it was to be
found, and accordingly printed the Safades from the Roxburghe
edition with such emendations as his scholarship suggested. He
removed a good many obvious errors of a trifling kind, and in
a few cases he was successful in emending the text by conjecture.
Some important corrections, however, still remained to be made,
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and in several instances he introduced error into the text either by
incorrectly transeribing the Roxburghe edition or by unsuccessful
attempts at emendation. I do not wish to speak with disrespect
of this edition. The editor laboured under serious disadvantages
in not being able to refer to the original MS. and in not having
always available even a copy of the Roxburghe edition, so that
we cannot be surprised that he should have made mistakes.
1 have found his text useful to work upon in collation, and some
of his critical remarks are helpful.
. The present TeXT.—The text of this edition is based directly
on the M5, which remains still in the library at Trentham Hall
| d to which access was kindly allowed me by the Duke of
Sutherland. T propose to describe the MS. fully, since it is
considerable interest, and being in a private library it is not
_generally accessible,
le Trentham MS,, referred to as T., isa thin volume, con-
ning 41 leaves of parchment, measuring about 6} in. x g} in.,
made up apparently as follows: a', b', ¢, d—f* (one leaf cut
b &' b, i* (no carchwords),
- The first four leaves and the last two are blank except for
hotes of ownership, &c., so that the text of the book extends only
from £. 5 to L. 39, one leal being lost between £ 33 and [ 34.
pages are ruled for 35 lines and are written in single
i The handwriting is of the end of the fourteenth or
ning of the fifteenth century, and resembles what 1 else-
¢ describe as the ‘third hand’ in MS. Fairfax 3, though
ould hesitate to affirm that it is certainly the same, not having
ad the opportunity of setting the texts side by side. There
however, another hand in the MS,, which appears in the Latin
ines on fl. 33 vo and 39 vo,
Che initial letters of poemis and stanzas are coloured, but there
other ornamentation,
- The book contains (1) ff. 5—10 v, the English poem in seven-
iy I'mm addressed to Henry 1V, beginning ‘O worthi noble

{2} [ 10 v°, 11, the Latin piece beginning * Rex celi deus.’

£3) £ 11 v*—12 vo, two French balades with a set of Latin
bﬁwmthﬂn,lddrm:dmﬂemyl?{ﬂuhminwy
MMaged). This is what 1 refer to as the Dedication,

\4) . 12 vo—33, Cinkante balades.
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(5) . 33v°, Latin lines beginning * Ecce patet tensus,’ incom-
plete owing to the loss of the next leaf. Written in a different
hand.

(6) . 34—39, *Tritié pour ensampler les amantz ““"'i""f‘*'
impuieﬁnthnb:ginningnﬁngmﬂwimnl the preceding
leal.

(7) f. 30 vo, Latin lines beginning " Henrici quarti,’ written in
the hand which appears on f. 33 v°.

On the first blank leaf is the following in the handwriting
of Sir Thomas Fairfax :

1 8r, John Gower's learned Poems the same booke by himsell presented
to kinge Henry ye fourth before his Coronation.’

(Originally this was “att his Coronation,’ then “att or before his
Coronation,’ and finally the words ‘att or’ were struck through
with the pen.)

Then lower down in the same hand :

* For my honorable freind & kinsman o'. Thomas Gower knt. and
Raronett from

Flairfax 1656."

On the verso of the second leafl near the lefi-hand top corner
is written 2 name which appears to be ‘ Rychemond,’ and there
is added in a different hand of the sixteenth century :

¢ Liber Hen: Septimi tunc comitis Richmond manu propria script.’

On the fifth leaf, where the text of the book begins, in the right-
hand top corner, written in the hand of Fairfax :

" Muirfax N° 265
by the gift of the learned Gentleman Charles Gedde Esq.
liulnge in the City of St Andrews.'
Then below in another hand :

i Libenter tunc dabam
1d testor Carclus Gedde
Ipsis bis septenis Kalendia
mensis Octobris 1656
On the last leaf of the text, [. 39, there isa note in Latin made in
1651 at St. Andrews (Andreapoli) by C.Gedde at the age of seventy,
with reference to the date of Henry IV's reign. Then in English,
+This booke pertaineth o aged Charles Gedde,”
and inserted between the lines by Fairfax,
ibut now to fMairfax of his gift, Jun. of. 1656."
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ow follows a note in English on the date of the death of
Chaucer and of Gower, and their places of burial.

The first of the blank leaves at the end is covered with Latin
‘anag ms on the names *Carolus Geddeius,' * Carolus Geddie,
or * Carolus Geddee," with this heading,

‘iln nemen vencrandi ot annosi Amici sui Caroli Geddei Anagrammata,’
d ends with the couplet :
i Serpit amor Jonathe (Prisciano labe) Chirurgo

Mephiboshee pedibas tam manibus geaibus,'
which is not very intelligible, but is perhaps meant to indicate
the name of the composer of the anagrams.
~In the right-hand top corner of the next leaf there is written
in what might be a fiteenth-century hand, ‘Will Sanders vn
Just® (the rest cut away).

" As to the statement made by Fairfax that this book, meaning
apparently this very copy, was presented by the author to
IV, it is hardly likely that he had any trustworthy
authority for it. The book must evidently have been arranged
some such purpose; on the whole however it is more likely
hat this was not the actual presentation copy, but another
itten about the same time and left in the hands of the
author. The copy intended for presentation to the king, if such
4 copy there were, would probably have been more elaborately
omamented ; and moreover the Latin lines on the last leaf,
ci quarti’ &c., bear the appearance of having been added
The poet there speaks of himself as having become blind
the first year of king Henry TV, and of having entirely ceased
wtite in consequence ; and in another version of the same lines,
h is found in the Glasgow MS. of the Fox Clamaniis, he
his blindness from the secomd year of King Henry's reign.
any case it seems clear that his blindness did not come on
ediately after Henry's accession ; for the Cromica Tripertita,
k of considerable length, must have been written after the
eath of Richard 11, which took place some five months after
he accession of Henry IV, It would be quite in accordance
Gower's usual practice to keep a copy of the book by
him and add to it or alter it from time to time ; the Fairfax MS.
of the Confessio Amantis and the All Souls copy of the Vex Cla-
mantis are examples of this mode of proceeding: and I should

f
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be rather disposed to think that this volume remained in the
author's hands than that it was presented to the king. As to its
subsequent history, if we are to regard the signature ‘ Rychemond '
on the second leaf as a genuine autograph of Henry VII while
Earl of Richmond, it would seem that the book passed at some
time into royal hands, but it can hardly have come to the Earl
of Richmond by any succession from Henry IV. After this
we know nothing definite until we find it in the hands of the
‘aged Charles Gedde’ of St Andrews, by whom it was given,
as we have seen, to Fairfax in 1656, and by Fairfax in the same
year to his friend and kinsman Sir Thomas Gower, no doubt
on the supposition that he belonged to the family of the poet.
He must have been one of the Gowers of Stittenham, and from
him it has passed by descent to its present possessor,

The text given by the MS. seems to be on the whole a very
correct one.  For the Cingante Balader it is the only manuscript
anthority, but as regards the Traié it may be compared with
several other copies contemporary with the author, and it seems
to give as good a text as any. There seems no reason to doubt
that it was written in the lifetime of the author, who may
however have been unable owing to his filing eyesight to correct
it himsell, It was nevertheless carefully revised after belng written,
as is shown by various erasures and corrections both in the
French and the English portions. This corrector's hand is
apparently different from both the other hands which appear in
the manuscript. The best proof however of the trustworthiness
of the text is the fact that hardly any emendations are required
either by the metre or the sense. The difficulties presented by
the text of the Roxburghe edition vanish for the most part on
collation of the MS., and the number of corrections actually made
in this edition is very trifling.

In a few points of spelling this MS, differs from that of the
Mirour : for example, feo (fe0) is almost always used in the Bafedes
for je (but de in Ded. i. 4), and the -ef termination is preferred 1o
-ay, though both occur ; similarly nwf, fode, &, fod, where the Mirour
has more usually siy, foye, Oy, poy, &e.

What has been said with reference to the Mireur about the
use of w and v, ¥ and 7, applies also here (except that the scribe
of this MS. prefers 7 initially to J and sometimes writes ¥
initially), and also in general what is said about division of words,
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s and contractions. The latter however in the present
of the Balades and Traitié are not indicated by italies. It
d be noted that gwe in the text stands for a contracted

The word is ge in the Balades, when it is fully written
but gwil, tanguil, &c., are used in the MSB5., fow mmust
ntly be meant for gwem, and we find gue frequently in the
growr. Such forms as aweral, dewera, fiuere, &c., usually have
r bk ted, but we also find saweroit (viii. 2), awera (xvi. 3

pay (xvii. 1), written out fully. Where the termination -amce
$ 8 line drawn over it, as in sufficance, fidmce (iv. 2), it has been
inted -aurce, and so chawam (x1. 3); but aun is written out fully,
eral it must be assumed that -ewa ending a word represents
tin xxi. 4 we have sown written out fully in both cases.

TRAITIE.

Mis work, which is called by its author ‘un traitié selonc les
pour essampler les amantz marietz,” is a series of eighteen
ades, ench composed of three seven-line stanreas without envoy,
ept in the case of the last, which has an additional stanza ad-
sted Al université de tout le monde,’ apologizing for the poet’s
ch and serving as a general envoy for the whole collection,
bugh formally belonging to the last balade. The stanzas rhyme
¢ devy a form which is used frequently in the Cinbante Halades,
Alio in Gower's English poem addressed to Henry 1V and
the stanzas which are introduced into the eighth book of the
Wessio Amantis. ‘There are Latin marginal notes summarizing
contents of each balade, and the whole is concluded by some
sof Latin.  As to the date, if we are to regard the Latin lines
B docet auctorum' as a part of the work (and they are
cted with it in all the copies), we have a twlerably clear
ion in the concluding couplet ;

“Hinc vetus annorum Gower sub spe maritorum
Ordine sponsorum tutus adhibo thorum.'

his was written evidently just before the author's marriage,
i took place, as we know, near the beginning of the year
B (by the modermn reckoning), and therefore it would seem
(2
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that the Traitié belongs to the year 1397. It is true that one
MS. (Bodley 294) omits this concluding couplet, but in view of
the fact that it is contained not only in all the other copies, but
also in the Trin. Coll Camb. MS., which scems to be derived
from the same origin as Bodl. 294, we cannot attach much
importance to the omission.

In several MSS. the Zwai## is found atiached to the Confersio
Amantis, and with a heading to the effect that the author, having
shown above in English the folly of those who love *par amour,'
will now write in French for the world generally a book to instruct
married lovers by example to keep the faith of their espousals.
Rut though appearing thus as a pendant to the English work in the
Fairfux, Harleian, Bodley, Trin. Coll. Camb, Wadham, Keswick
Hall and Wollaton MSS,, it does not necessarily belong to it. It
in absent in the great majority of copies of the Comfessio Amaniis,
and in the Fairfax MS. it appears in a different hand from that
of the English poem and was certainly added later. Moreover
the Traitié is found by itself in the Trentham book, and following
the Vox Clamantis in the All Souls and Glasgow MSS,, in both
these cases having been added later than the text of that work and
in a different hand. We cannot tell what heading it had in the
Trentham or the All Souls MSS,, but probably the same as that
of the Glasgow copy, which makes no reference to any other work.
‘ This is a treatise which John Gower has made in accordance with
the authors, touching the estate of matrimony, whereby married
lovers may instruct themselves by example to hold the faith of
their holy espousals.’ This variation of the heading is certainly
due to the author, and we are entitled to regard the Tradt as
in some gense an independent work, occasionally attached by the
author to the Comfessie Amantis, but also published separately.

As o the versification, the remarks already made upon that of
the Balades apply also to these poems.

The subject of the work is defined by the title: it is intended
to set forth by argument and example the nature and dignity of
the state of marriage and the evils springing from adultery and
incontinence. The tendency to moralize is naturally much
stronger in these poems than in the Cimbandée Halades, and they
are consequently less poetical. The most pleasing is perhaps xv,

‘*Comunes sont la cronique et listoire': *Still is the folly of

Lancelot and of Tristram remembered, that others by it may
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ake warning. Al the year round the fair of love is kept, where

d sells or gives away hearts: he makes men drink of one

pr the other of his two tuns, the one sweet and the other bitter.
Thus the fortune of love is unstable : the lover is now in joy and
'_ in torment, but the wise will be warned by others, as a hird

ds the trap in which he seesanother caught, and they will not
delight in wanton love.’ Many of the examples are from
jes already told in the Confessic Awaniis, as those of Nec-
Hercules and Deianira, Jason, Clytemnestra, Lucretia,

ling, Alboin and Rosamond, Tereus, Valentinian,

X T,—Of the 7raeitié there exist several contemporary copies
that of the Trentham MS. 1t is found appended to the
ssie Amantis in MS, Fairfax 3, with a heading which closely
ects it with that poem; it oecurs among the various Latin
which follow the Fax Clamantis in All Souls MS. o8, and

jgain in much the same kind of position in the MS. of the Vax

is belonging to the Hunterian Museum, Glasgow. The

these copies are, I have no doubt, in the same hand-
fiting, that which I call the *second hand’ of MS. Fairfax 3,
ad I am of opinion that the third (that of the Glasgow MS.) is

This question of the handwritings found in contemporary

es of Gower will be discussed later, when the MSS. in question
€ more fully described : suffice it to say at present that these

s are all good, and they agree very closely both with one
or and with that of the Trentham book, while at the same
they are independent of one another. They have all been
ed throughout for this edition. Besides these original copies
is one in Harleian MS, 386g, which appears to be taken
Fairfax 3, and also in the following MSS,, in all of which
aifié follows the Confesstio Amantis: Bodley 294, Trinity
Cambridge, R. 3. 2, Wadham Coll. 13, and the Keswick
and Wollaton MSS. Of these Bodley 294 has been collated
is edition, and the rest occasionally referred to.

The MSS. may be tabulated as follows, further description

} reserved for the occasions when they are more fully

F.—Famyax 3, in the Bodleian Library, Oxford, containing the

10 Amaniis, the Traitié pour essampler, . 186 vo-190, and

S—ALL Souvrs Cornece, Oxrorp, 98, containing the Pox



Clamantis, Cromica Tripertita, a miscellancous collection of Latin
poems, and the Traité, . 132-135.

T.—The TrExTHAM MS., described above.

G.—Huxterias Musgus, Grascow, T. 2. 17, with nearly the
same contents as 5. The Fraité is . 124 vo-128,

H.—HARLEIAN 3860, in the British Museum, agreeing with .

B.—BoDLEY 204, in the Bodleian Library, containing the
Confessio Amantis, the Traitié, and a few Latin pieces.

Tr—Triwry CoiL. Camn. R. 3. 2, with nearly the same
contents as B.

W.—Wabuam Covi. Oxr. 13, Comfessio Amantis and Traitié,
the latter imperfect at the end.

K.—In the lbrary of J. H. Gurney, Esq., Keswick Hall,
Norwich, with the same contents as F.

A.— Lord Middleton’s MS., at Wollaton Hall.

The Zraitié has been twice printed : first by the Roxburghe
Club from the Trentham MS.', and then by Dr. Stengel, in both
eases with the Cindaste Balades. The German editor unfortunately
took as the basis of his text the copy in B, which is much inferioc
in correctness to those of several other M$S, which were within
his reach’. He has also in many cases failed to give a corect
representation of the MS. which he follows, and his collation of
other copies is incomplete.

The text of the present edition is based upon that of F, which
is at least as good as any of the three other copies which 1 bave
called contemporary, and has the advantage over two of them
that it is perfect, whereas they have each lost a leal. These four
are so nearly on the same level of correctness that it matters little

! It must not be assumed however that the lext of the Roxburghe Club
eilltion accurntely represents that of the MS. 11 such varistlons s autre
{ for lautre’, i L a1, En qui iv. 17, De ¥iL 6, Neat pas vil, 13, xiv, 7, &<
prendre x. 0o, et uns xv. 15, El fait xvi. 18, and o on, are unnoticed in this
edition, that is not owing to the negligence of the present editor, but because
they are mot in fact readings of the MS.

B lop  la spirit quiet @=Est 4Quient omdont
s de( forle) 7 bome.

There are more bad mistakes here in two balades than in the whole text ©f
the Truilié as given by any one of the four best MSS. On the other harc.
+ ereatoris * in the heading of the first balade, and * bomme * (for * Jommc 7} 17
m”'mnﬂ.i-,uol'lhcﬁnmﬂhu.
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er grounds which of them we follow. A full collation is here
of T, S and G, and the readings of B are occasionally
oned. H and K are probably dependent on F. Tr. is

derately good copy, closely connected with B, but in view

excellence of the other materials it is not worth collating ;
manuscript of the same class, but rather less correct. Finally

he text of W, which is late and full of blunders, may be set
gwn as worthless,





